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Glory to God in the Highest

Today Christ is born

The Magi, Kings of Persia

Today Bethlehem receives Him

[6] The First Ode of the Kanon for Christmas
St. Kosmas the Melodist (8th c.)
Three Christmas Hymns
Peter Michaelides

Apolytikion

Megalynarion

[9] Christ is born

As many of you as have been baptised
Frank Desby (1922-92)
Alleluiarion for Christmas Day
Byzantine Chant (13th c.)
Alexander Lingas & John Michael Boyer, cantors
Cherubic Hymn (Mode Plagal IV)
Tikey Zes (b.1927)
Megalynarion and Communion Verse for
Theophany
Zes
When Augustus Reigned
John Vergin (b. 1954)
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About Cappella Romana

OUNDED IN 1991, Cappella Romana is a vocal

chamber ensemble dedicated to combining pas-
sion with scholarship in its exploration of the musi-
cal traditions of the Christian West and East, with em-
phasis on early and contemporary music. Its name is
derived from the medieval concept of the Roman
oikoumene (inhabited world), which included not only
“Old” Rome and Western Europe but also “New Rome”
(Constantinople) and its commonwealth of Slavic and
Syriac peoples.

Flexible in size according to the demands of the
repertory, Cappella Romana consists of some of the
finest professional singers in the Pacific Northwest,
U.S.A. The ensemble has a special commitment to
mastering the Slavic and Byzantine repertories in their
original languages, thereby making accessible to the
general public two great musical traditions that are
little-known in the West. Leading scholars have

Christmas and Epiphany
in the Christian East

N THE THIRD and early fourth centuries A.D. the

Christian Orient celebrated a single feast of God’s
incarnation entitled ‘Epiphany’ (Greek émiddveLra,
‘manifestation’). Placed on 6 January, it commemo-
rated Christ’s Nativity and Baptism. A similar com-
memoration of the birth of Jesus Christ was celebrated
in the West during the same period on 25 December,
the date of another pagan sun festival. By the end of

brought to the group their latest discoveries, while its
music director has prepared a number of the
ensemble’s performing editions from original sources.
In the field of contemporary music, Cappella Romana
has been a leader in introducing West Coast audiences
to the works of such European composers as Michael
Adamis, Arvo Pirt, Ivan Moody, and John Tavener, as
well as promoting the works of North Americans.

Cappella Romana’s founder and director Alexander
Lingas is a British Academy Postdoctoral Research
Fellow at Oxford University’s St. Peter’s College and
Visiting Fellow at its European Humanities Research
Centre. Dr. Lingas has spoken on BBC Radio 3 and
Greek Radio 2 and lectured at the Metropolitan
Museum of Art in New York and the Institute of Sacred
Music at Yale University. During the summer of 1999
he was an Onassis Fellow in Greece, where he resumed
his studies with noted cantor Lycourgos Angelopoulos.
He lives in Kidlington, Oxfordshire with his wife Ann,
a baroque violinist, and daughter Margaret.

the fourth century, the East and West had adopted each
other’s winter celebration, thus laying the foundations
for the familiar cycle of Christmas and Epiphany, fol-
lowed later by the dependent feasts of the Circumci-
sion (1 January), the Meeting or Presentation in the
Temple (2 February), and the Annunciation (25
March).

Even after the harmonisation of the Eastern and
Western calendars, a number of regional differences
persisted. In the East, the Adoration of the Magi was in-
corporated into the new feast of Christmas, whilst



Epiphany became exclusively a celebration of Christ’s
baptism in the Jordan by John. The latter was renamed
“Theophany” (“manifestation of God”) by the
Cappadocian Fathers in a time of theological contro-
versy, in order to emphasise its Trinitarian significance—
i.e. the voice of the Father and the appearance of the
Holy Spirit in the form of a dove.

Although separated from Theophany, Christmas in
the Christian East continued to be coloured by the origi-
nal concept of Divine Epiphany, emphasising God’s con-
descension in taking on human nature. The picturesque

About the Music

Peter Michaelides (b. 1930) received his doctorate in
composition from the University of Southern Califor-
nia. Now retired from his position as Professor of
Composition at the University of Northern Iowa, Dr.
Michaelides resides in New Mexico. In the early 1960s
he was active in both the Greek and Antiochian Arch-
dioceses of America as a church musician, composing
a substantial body of choral settings of Byzantine
chants in Greek and, unusually for the period, in
English. His elegant liturgical works, which include a
complete Divine Liturgy in English, were both stylis-
tically and linguistically ahead of their time, leading
to their unfortunate neglect by Orthodox church
choirs. The Kontakion for the Forefeast of Christmas is
a setting of a melody by the reformist Athenian cantor
John Sakellarides (1853-1938). Sung during Advent and
on Christmas Eve, the text of this hymn is modelled
on Romanos’ famous Kontakion for Christmas Day. The
recording also contains three of Dr. Michaelides’ pio-

details of the Baby Jesus lying in a manger were not ignored,
but placed in the cosmic context of the Incarnation:

Today He who holds the whole creation in
the hollow of His hand is born of the Virgin.
He whom in essence none can touch is
wrapped in swaddling clothes as a mortal.
God who in the beginning founded the heav-
ens lies in a manger...
— Sticheron doxastikon
from the Ninth ‘Great’ Hour of Christmas

neering English works: the Apolytikion of Christmas;
the Megalynarion,a Marian hymn from the Ninth Ode
of the Christmas Kanon by St. Kosmas the Melodist
that is sung not only at morning prayer, but also dur-
ing the Christmas Eucharist; and a concert setting of
the model stanza (heirmos) of the First Ode of the
same poem.

Michael Adamis was born in 1929 in Piraeus,
Greece. He studied composition, Byzantine chant and
theology in Athens before going abroad to pursue ad-
vanced studies in composition, electronic music, and
Byzantine musicology at Brandeis University in Boston.
In 1965 he founded the first electronic music studio in
Athens and for ten years (1975-85) he was president
of the Greek Section of the International Society for
Contemporary Music. He has also been active as a cho-
ral conductor and has published scholarly articles on
Byzantine musicology. He has received numerous
awards and commissions from prestigious
organisations throughout the world, including the
Smithsonian Institution which honoured him with a
“Portrait Concert.”



Mr. Adamis holds an avant-garde position in the
field of contemporary music, choosing not to follow
slavishly the pathways of Central European musical
thinking, but formulating instead a new approach
founded in the musical culture of the Byzantine
Tradition. His catalogue of works features composi-
tions for almost every imaginable combination of
voices and instruments, including electronic tape. He
has developed a personal idiom characterised by free
polymelodic and polyrhythmic combinations, ele-
ments of which may be seen in his Four Christmas
Idiomela of 1967. In the Byzantine tradition through-
composed hymns, i.e. those not based on pre-existing
melodic or rhythmic models, are called “idiomela.”
The present work is a polyphonic setting of four such
hymns from the evening and morning offices of
Christmas.

In the seventh and eighth centuries Palestinian
church musicians enriched the canticles and psalms
of the Liturgy of the Hours with numerous hymns ex-
pounding the theological significance of events in sal-
vation history. Their crowning achievement was a
complex musico-poetic form in eight or nine large sec-
tions (odes) known as the kanon, the stanzas of which
were interpolated between the verses of the biblical
canticles of morning prayer. Recent research on the
oldest readable musical manuscripts (i.e.
Heirmologia) of these works by the Greek scholar
Toannis Arvanitis has supported musicologist J. van
Biezen’s suggestion that kanons were originally com-
posed in duple metre by showing how the composer-
poets (‘melodists’) accounted for accentual shifts be-
tween the isosyllabic stanzas of each ode with melodic
ascents on accented syllables sung on weak beats.
These principles may be seen at work in the First Ode

of St. Kosmas of Maiouma’ joyful Christmas Kanon,
which is sung from the thirteenth century
Grottaferrata E.y. Il Heirmologion in a new transcrip-
tion by Mr. Arvanitis.

Frank Desby was a choral and orchestral conduc-
tor, instrumentalist, composer, and authority on Byz-
antine chant. As musical director of St. Sophia Cathe-
dral in Los Angeles from its opening in 1952 until his
death in 1992, he worked ceaselessly for the improve-
ment of Greek Orthodox Church music in North
America. Dr. Desby was also a pioneer of polyphony
in a tradition that had employed mainly plainchant
until a century ago. His early liturgical compositions
were heavily influenced by Gregorian chant and
Renaissance choral music, whereas his later works
often incorporated more modern harmonies. Both
styles are represented on the present recording by con-
trasting settings of the festal troparion “As many as
have been baptised into Christ,” an ancient baptismal
hymn that replaces the Divine Liturgy’s usual “Holy
God, Holy Mighty, Holy Immortal, have mercy on us”
on great Feasts of the Lord. Taken from Dr. Desby’s
1951 Divine Liturgy, the first version is an arrangement
of Sakellarides’ simplified version of the traditional
chant. The second setting features an elaborate tradi-
tional melody sung both as a coda to the simpler tune,
and with interpolated psalm verses at liturgies cel-
ebrated by a bishop. This setting was composed in
1980 and is dedicated to His Eminence Metropolitan
Anthony of Dardanellion, presiding hierarch of the
Greek Orthodox Diocese of San Francisco.

Orthodox service books call for an Alleluiarion (an
‘Alleluia’ refrain with psalmodic verses) to be sung
before the proclamation of the Gospel at the Divine
Liturgy, a tradition that is now being revived by Greek



Orthodox Christians after several centuries of neglect.
The Alleluiarion for Christmas Day is taken from the
manuscript Laur. Ashburnhamensis 64, a South-Ital-
ian Psaltikon (book for the soloist) dated “1289” and
published in facsimile by the Monumenta Musicae
Byzantinae. Set in the first authentic mode, this chant
is a good example of the music sung prior to the Latin
conquest of 1204 by the professional singers of the
Great Church of Hagia Sophia in Constantinople, many
of whom were eunuchs (i.e. castrati). Because the cho-
ral refrains to the solo psalm verses are missing from
the manuscript, Dr. Lingas has supplied them using
the melody of the initial Alleluia.

Tikey Zes received his doctorate from the University
of Southern California, having studied composition
under renowned neo-classicist Ingolf Dahl. Recently
retired from his position as Professor of Composition
at San Jose State University in California, Dr. Zes
remains active and prolific as a choral clinician and
composer. In addition to chamber and orchestral
works, he has composed extensively for the Orthodox
Church, including a large number of seasonal propers
and four complete liturgies. His Cherubic Hymn in the
Fourth Plagal Mode sets for mixed chorus one of
Sakellarides” simplified melodies for the Byzantine
Eucharist’s ordinary offertory chant. The
Megalynarion for Theophany, a Marian hymn sung at
matins and during the Divine Liturgy of the feast, was
composed for premiere by Cappella Romana and is
dedicated to Mark Powell, one of its members. The
melody of the Communion Verse for the same celebra-
tion is, unlike most traditional chants for communion,
extremely brief. The tune set by Dr. Zes was originally
one of many composed by Sakellarides as easy alter-
natives to the customary settings. This melody was

then modified by its transcriber Dr. Desby, who
“Gregorianised” Sakellarides’ chant by appending a
melisma to the verse and composing a new Alleluia.

John Vergin is a composer, baritone soloist, and
organist who makes his home in Portland, Oregon. He
is the past recipient of a grant from the Oregon Arts
Commission and has composed numerous vocal
works, including complete song cycles for solo voice
and piano. In past seasons, Cappella Romana has com-
missioned and premiered Mr. Vergin's Anthem for
Annunciation, a setting of the Eastern Orthodox dis-
missal hymn for 25 March, and his Two Poems of
Gerard Manley Hopkins for voices and instruments.
Mr. Vergin has also provided music for recent produc-
tions of Classic Greek Theatre in Portland and his
chamber opera Final Quartet has recently been
released on compact disc.

When Augustus Reigned/ AUyoloTou povapxioavtos
was commissioned and premiéredby the Cappella in 1996.
Mr. Vergin’s work is a setting in Greek and English of
a vesperal hymn for Christmas by the nun Kasia
(9th c.), Byzantium’s greatest woman hymnographer.
The text of this hymn is one of the most eloquent ex-
pressions of the intersection between Roman Imperial
ideology and Christian theology that shaped the Byz-
antine world-view. More specifically, as theologian
John Meyendorff has noted, this hymn “proclaims a
direct connection between the world-empire of Rome
and the ‘recapitulation’ of humanity in Christ. Pax
Romana is thus made to coincide with Pax Christiana.”

— Alexander Lingas



Cappella Romana

H Cappella Romana elvat éva dwvntiké ovvolo
Swpatiov mou 8pvbnke To 1991 pe oTéX0 VA
ouvdudoel To TABOS WE TNV EMLOTNHOVLKT
€pevva oty efepelvnomn TOV HOUCLKWV
mapaddoewr T™s XploTiavoolvns o€ Avom Kat
AvaTto\, pe épudaon oe malaid kal olUyxpovn
povotkn. To dvopd Tns mpoépxeTar amd T
pecatwviky évvota Tns Pwpaikhis otkovpévns,
n omola meptedpPave Sxt pévo Tnv Taaid
Popn kat 1t Avtikny Evpdmn, al\d emions
katr ™ Néa Pdpn (KwvoTavtivovmodn) pe tnv
KOLVOTIOALTELAL. TV ZAABLKWY KAl  ZUpLaKwY
eBriiv.

EXaoTiky oTo péyefos olpdwva pe TLS
amatTioels Tov pemeptopiov, 1 Cappella Romana
amapT({eTal amé pPEPLKOUS aATO  TOUS
KANUTEPOUS ETAYYENLATIES TPaAyoudloTéS TNS
BopetoduTtiknis AkTris Twv H.ITLA. To oivolo
€xeL avaldBer TNy 8ialTepn amooTONY v
Teletomotnfel oty ekpddnon Tou ZAaPLkov
kat BulavTwol pemeptoplov oTny mpoToTUTTN
YAYood, KdvovTas €TaL TPOOLTES OTO €upl
koG 800 PeYAAeS HOVOLkéS TapadOTeLs Tou
elval e dxloTa yrwoTés otn Avon. Kopudalot
epeurnTés éxouvr ¢dépel oty Cappella Romana
TIS o TPOTHATES AVAKANDPELS TOUS, €V O
povotkos StevburTrs €xel empelndel apkeTés

XpLoToUyevva kat Emiddrera
oTn XpLoTLavLiky AvaToAn

Katd T 8idpketa Tov TplTOU KAl OTLS UPXES
Tov TETdpTOU aidva W.X. 1 XpLoTiaviki
AvaTto\j mavnyvpile poévo pla €opTsy TS
EVOAPKWOEWS Tou Beol, pe Tnv emwrupla
Emddvera. KaBopiopévn yia Tis 6 lavovapiov,
epvnuéveve Tnv [évvnon kar Tnv BdmTion

amé  TLS  TAPTLTOUPES TOU  GUVGAOU,
KATAANYoOVTaS oTny TENLKT €kSoom €meLTa amd
PLEAETN TV aUBEVTLKWY TMYWV. XTOV TOopéd
™s oUyxpovns povotkns, 1 Cappella Romana
elval mpwTomGpos TNV mpooTdleld Tns TOCO
va eEolkelddoel To kowvd TS AuTikris AKTHS
pe Ta épya Evpomalwv ouvleTdv, mws ot
Muxdins Adduns, Arvo Pirt, Ivan Moody kat John
Tavener, 600 KkaL va TmpowbrjoeL Ta €pya
ouvbeTdv Tns Bopelov Apepikiis.

O 8putns kat Stevburtris Tns Cappella
Romana, ANéEavdpos Alykas elval
peTadLdakToptkés umdTpodos Tns BpeTavvikis
Axadnplas oto koAéylo Touv Avylov TIéTpou
Tou mavemoTnpuiov s OEGOpdns kar Visiting
Fellow oto KévTtpo Epevvdv Evpomaikdv
AvBpomioTikedy  XZmovddv  Touv  18lov
mavemoTtnuiov. ‘Exet pidjoer oto TplTto
TMpdypappa Tov BBC kat oTo AeUTepo
TIpSdypappa Tou EX\nuikol Padtoddvov, kat
éxel ddoel StakéEels oTO MNTPOTONLTLKGS
Movoeio s Néas Ydépkns kal oTo 1Spupa
©pnokeuTikris Movotkis Tou Yale University. To
kalokaipt Tou 1999 nTav vmdTpodos Tou
[8pvpaTos Qudon oty EXNASda, 6mov cuvéxLoe
TLS OTOUSES TOU pe TO AUKoUpyo AyyeAGTTOUNO.
O Ap. Alykas et oTo Kidlington, Oxfordshire jLe
™ yuwvaika Tou Avva, Tou maider Bol pmapdx,
Kar Tnr k6pn Tous MapyapiTa.

Tou XptoTov. Evas mapdpolos €opTacpds Tns
yévwnons Tov Incot XploTol ummpxe oTn Aton
katd TN (dta meplodo oTis 25 Aekepfplov.
Méxpt To TENOS TOU TETAPTOU a@LWVA, T
AvaTo\ny kat n Avom elxav vioBeTrioel 1 pia
avTLOTOLXWS TO XELULEPLVS €0pTaopd TNS dANNS,
BéTovTas éToL Ta Bepéla yla TO YYwoTO KUKNO
Tov XpLoTouyéwwwr kat Twv Emdbavelwv, Tov
omolov akohovbnoav apydTepa ot eEapTnpéves



eoptés s Tepttopns (1 lavovapiov), Tns

Ymamavtiis (2  deBpovaplov) kat ToU
Evayyehiopot (25 MapTiov).
Akéun kat peTd TNV €vappéviomn Tou

AvaToltkoU kar Tou AvuTikoU Tmpepoloyiov,
APKETES TOMLKES SLadopés mTapépelvav. LTny
Avatolr, To IlpookiUvnpa Tov Mdyov
EVOWPATWONKE OTN  Véa  yLopTn Twv
XptoTovyéwwwr, €vey Ta Emddreta éywav
aToKAELOTLKA 0 €opTaopds Tns BdmTions Tou
XptoTov oTov lopddvn amd Tov lodvvn. Avt
N yLopTr) Tpe TN ovopacia «@eoddvelar amd
Tous Kammadokes Tlatépes oce pia meplodo
feoloyikris Siapdyxns, pe okomd va Sobel
énudaon oty Tpladikn ™s onpacia — Sniadnh
1N dwvi Tou Tatpds kar n mapovoia Tou Aylov
TlvedpaTos «ev €(BeL mepLoTEPASH.

Av kat €xouvv SiaxwploTel amd Ta
Oeoddreta, Ta XpioTolyevva oTn XpLOTLAVLKN

Tlepl Twv povokwv €pywy

O TléTpos Mixaniidns (y. 1930) mrjpe To
SLdakTopLtkd Tou aTn oUvfeon amo To Univer-
sity of Southern California. ApoTou gurTagiodoTrinke
amé T Béon Tov kabnynTr ouvbeons oto Uni-
versity of Northern Towa, o Ap. MuixanAidns
kaTolkel oTo New Mexico. XTLS apx€s TNs
SekaeTias Tov 1960 mpooédepe TLS LTMPETiES
TOU OTLS apxlemokomés EA\ddos kat
AvTioxelas Tns Apepikis, ouvvbéTovTas
ONHAVTLKES XOpwdLakés Slaokevés BulavTivav
perdv ota EXAnuikd kat, acwnbiota yia tnv
emoxn ekelvn, ota Ayylhkd. Ta kalaloOnTa
\eLToupylkd TOU €pyd, TOU CURTEPLAALBAVOLY
pLav  olokAnpwpévn Oela AeirTovpyla oTa

AvaTto\y ouvéxloav va xpopatilovtar amd
™V apxtkr €évvota Tov Oelwv Emdavelwr,
Sivovtas épdaon otn ovykatdBacn Tov Oeov
va mpoohdfeL avbpuymivn duvorn. Ou ypadikés
\eTTOpépELes TS TEpLypadns Tou Ppédovs
Inoov va keltar otn ddTrn Sev ayvondnkav,
al\d TomoBeTrfnkay 0TO KOOWLKG TAALOLO TNS
Evoapkdoens:

2rpepov yevvdTtar ek Tlapbévov, o
dpaki THV mdoav éxwv kTiow.

PdkeL kabdmep BpoTds omapyavoiTatl,
o Tn ovola avadis.

Oe0s ev bdTvn avak\iveTat, o
OTEPEWTAS TOUS OUpavols TdAAL KaT
apxds...

—2Tixnpd SofaoTiké amd ™ EvdTn
Meydin "Qpa Twr XpLoTovyévvov

Ayylikd, fTav TpwTOTOPLAKA TOGOV WS TPOS
TO OTUN 000 KOL TPOS TN YAIOOA TOUS, HE
amoTéNeopa SuoTuxws va ayvonbolv amé
0pb38okes ekkAnolaoTikés Xopwdies. To
TIpoeopTLo kovTdklo Twy XpLoTovyévvwy elval
EVAPUOVLOPEVO pe Bdom pra pe wdla Tou
petappubploTyy Afnralov $dAtn lodvvn
Yakeapidn (1853-1938). TIpooptopévo yia Ty
mpoedpTLa mEPlodo Twy XpLoTouyévvwy, TO
Kelpevo Tou UPVOU auTol €XEL WS TPOTUTO
T0 TaolyvwoTo KovTdklo Tou Pwpavol yia tnv
nuépa Tov XpioTouyévvwr. H myoypddnon
mepLéxel emions Tpla amd Ta TpwTOTOpPLAKA
Ayyhikd €pya Tou Ap. Muixaniidn: To
AmolvTikio  Tov  XpLOTOuYEVvwy,  TO
Meyalvvdpro amd v Evdtn Q81 Tov Kavévos



Tov XptoTovyévwwr Ttov Koopd Melwdov, kat
pta pehomoinon Touv Etppod s Tpamns Qé1s
amé To (8Lo Kkavova.

O MuxdAns Addpns yevvifnke 1o 1929 oTtov
TleLpard. Zmovdace olvbeon, PulavTivr povoLkn
kar Beooyla otnv ABnva mPoToU avaywproeL
010 €fwTeplkd  yLa  va  akolovbrjoel
LETATTUXLAKES OTOUSES TUVOEOTS, NAEKTPOVLKNS
povotknis kar BulavTivis pouotkoloylas oTo
TavemoTHulo Brandeis Tms BooTdvns (1961-65).
To 1965 eméoTpede otnr EXGda, dmou (Spuoe
TO TPWTO GTOUVTLO MAEKTPOVLKNS MOUOLKNS OTNV
ABfva, kau eml &éka xpdvia (1975-85) vimpEe
mpdedpos Tou EXnvikov Tpripatos Tou
AwebBrots Zul\dyouv 2iyxpovns Mouvotkrs. 'Exet
epyaoTel akopn ws dlevBurThs xopwdlas, Kat
€XEL BNUOCLEVTEL ETLOTNHOVIKES HENETES O€
6épata Bulavtvis povatkoloylas. Exel \dBet
ToAa Bpafela kar mapayyeles amd Siebrels
0pYAVLOPOUS pe peydio KU pos,
ovpTeptAapBavopévov  Tou IvoTiLToUTOU
Smithsonian Tou Tov Tipnoe pe €éva “Portrait
Concert”.

O k. Adduns katéxeL mpwTomopLakt Oéom
OgTO  XWpo TNS OUYXpOVNnsS HOUOLKTNS,
€MAEYOVTAS VA PNy akoloubnioer TudAd Tnv
TETATNUEYT TNS KEVTPOEVPWTALKAS HLOVOLKNS
oKk€Pns, alkd va Stapopdbuoel pia véa
TPOGEYYLOT) OTNPLYREVT) OTO HOUOLKO TONTLORO
™s BulavTwis mapddoons. H epyoypadia Tou
TEPLEXEL gubéoels oxedov yia kdbe mBavd

ourduaoIé dwvdv Kat opydvov,
CUNLTEPLAAPLPBAVOLEVTS KAL TMAEKTPOVLKTS
payvntoTawvias. ‘Exelr avamtifel €va

TPoowmkG &lwpa mou xapaktnpileTar amd
e\eUBePOUS TOAURENWBLKOUS Kal TOAUPPUBILLKOUS
ourduacpovs, oToLXEla TwV oTolwy pmopel va
Stakpivel kavels ota Téooepa I8L6pea Twv
XptoTovyévvor Tou 1967. XTn Bulavtivi

LOUOLKT, TPWTOTUTA OTLXNPd, dnAadh péin mou
8ev akohouBolr To pe wdikd 1 puBpLkd oxpa
mpoumapXSvTwy Tpomaplwy, ovopd{ovTat
«dtoperar. To mapdy épyo elvar pra moAubwYLK
Staokevry Teoodpwy LSLOLENWV amd  TLS
akohovbies Tov eomepLrol kat Tov Gpbpou Twv
XptoTovyévvav.

Tov éBSopo kaL dydoo ardva, oL peAwdol
s THalatoTwiakns ekkAnolas epumiovTLOAV
TS Wd€S kat Tovs YalLovs Tns akolovbias
TOU VUXONpUépou e ToNudpLOpous UProus Tou
eppunivevar Tn Beoloyikn onpacia yeyovdTwy
s ©Oelas Oikovoplas. To kopudalo Tous
emiTeUypa NTav pLa mePITAOKT LOUTLKOTOLNTLKY
dbppa o€ oxTd N evéa peydia TEApaTa (wdés)
YYOOTH WS 0 Kavévds, oL aTPod€S TOU OTOLoU
TapepPBdAovTar avdpueca OTOUS OTIXOUS TwV
BLBALkY wdWY Tou Gpbpou. TTpdodaTn €épevva
mTdvw oTAd TANALOTEPA BLATTNHATLKA HOVOLKA
XeLpdypada Twy kavévor (BnA. Etppoldyia) amd
Tov €Nnva epewwnTy lodvvn ApPavitn éxet
vrooTnpi€el Ty umdBeon TOU HOVGLKONGYOU
J.van Biezen OTL oL kavdves WTav apxikd o€
Slonpo péTpo, Selxvovtas mhs oL pLeAwSol
Slkatoloyovoar TLS dMAy€S TOU TOVLOPOU
avdpeca oTLS LOOOUNABLKES oTpodés kdBe
WS HE avodLkéS KLVHOELS TNS peAwdlas o€
TOVLOPEVES OUNARES, oL omoles émedbTav oe
acfevés pépos Tou péTpouv. ‘Ola auvtd Ta
oTolxela elvar epdavy ot Tpdtn Q8 Tou
xappoowou Kavéva tov XpioTovyévvov Tou
Avyiov Koopd Tou Matovpd, mov $dAeTar amd
T0 EtppoXdytov Grottaferrata E.y. 11 o€ pia
katvovpla peTaypadn Tou k. ApPaviTn.

O Frank Desby (PuTios AeomoTdmovlos)
vmip€e StevBuvTr xopwdlas kal opxNoTPAS,
ouvBéTns, HOUOLKGS OpXNOTpAS Kalr avbevTtia
o010 BulavTwd pélos. Qs pouvotkds Stevburths
TOU KaBeSpLKOU vaou Avylas Xodlas oTo Los



Angeles amd TO 1952 ws TO Odvatd TOU TO
1992, Sovkede akaTdmavoTa yia TN BeATiwon
™s EXnuvikiis 0p0380oEns ekkAnoLaoTiknis
povaikns oTn Bdpeta Apepiki. O Ap.
AeamoTémovlos utmpe emions mpeTOTOPOS TNS
Tolvdpwrias g€ éva xwpo 6mouv mapadootakd
elxe xpnotpormolndel, ws eml To mAeloTOV,
povodwvia péxpt mpy améd évav aidva. Ot
TPWTES AELTOUPYLKES Tou OUVOETELS €lyav
emnpeacTel WBLaLTépws amd To [pryopravd
HéXos kal TNy AvayevwnoLakr xopwdLaki
LOVOLKT, €Vd Ta kaTomvd Tou €pya
epmeplelxav mo povtépres appovies. Kar ta
800 OTUN €KTPOCOTOUVTAL OTNY TaApovoa
nxoypddnon péow Tns avtimapaBoris 8o
pelomotioewy Tou Tpomaptov ‘Ooot els XploTov
éBamTiobnTe, €vés apxalov BamTLOPATLKOU
Upvov mou avTikafloTd o€ WPLOUEVES
S8eoTOTLKES €0pTés To auvndiopévo TpiodyLo
s ©Oelas Aeitovpylas. H mpdtn Siackeuvn
TOU UpVou Tpo€pxeTat amd Tnv Oela
Aettovpyla (1951) Tov kal PacileTar oe éva
aTAOTOLNLEVO HENOS Tou XakeAhap(dn. H
devTepn pelomoinon Tou Ap. AeaToTSHTOULNOU
elval dLaokevy PLdS HEMOPATIKAS Hewdlas
TOU PAMNETAL KAl 0S KATAKNE(SA TOu ouVTOHPOU
WENOUS, aANd Kkal pe TNy mpoaBikn PalpLkody
oTi{XWV O€ apXLEPATLKES AeLTOUPYLES. AuTn
N pelomoinon elvar oOvbeon Tou 1980 kat
elvar adLepwpévn oTor 2eBATULOTATO K.
AvTdvio, MnTpomollTn Aapdave Aoy kal
TpoedpevévTa Lepdpxn Tns lepds Emiokomrs
Avylov Ppaykiokov.

Katd Tnv apxaia Siudtaén Tns Oelas
Aettovpylas, PpdMeTar mpw amd Ty avdyvwon
Tou Evayyellov éva AMnlouvidpio (n emwdos
«ANNAoULa» e Palpikols oTiXovs), pia
Tapddoon mou avafLiveL OTLS PEPES PAS
€TELTA ATO APKETOUS ALUVES TAPAUENNONS TNS.

To AX\nlovidpio Twv XpLoTOUYEVVOV
TPOEPXETAL amé TO XeLpdypado Laur
Ashburnhamensis 64, éva WalTiké (BLpAo ToOU
mpwTopdATN/Lovodwrden) amd T NéTia ITaia
mou Gépel TN xpovohoyla «1289», kar €xet
exdofel o€ dwToypadikd avtiypado Tou
TPWTOTUTOV amé Ta Monumenta Musicae Byzantinae.
Melomolnpérvo ge 1o TPWTO, TO WENOS AUTO
amoTeNel éva ka\d TapdSELYLa TNS WOUOLKNS
mov épalav mpw amd TN AATWIKY KaATdAndm
Tou 1204 oL emayyehpaties Pdites s Avylas
Yodlas oty KovoTavtivoumodn, molkol amé
Tous omolovs 1Tav euvovyol (castrati). Emeldn
oL XopwdLakés kaTalifels Twv BalpLkdy
oTixwv Aelmoww amé To XeLpdypado, o Ap.
Alykas TLS avamAipwoe XpNOLHOTOLOVTAS TN
pe wdla Tou apytkou ANnlouid.

O Tikey Zes (TTavayidtns Zns) mipe TO
BLdakToptké Tou amd To University of Southern
California, émov omovdace ovvBeon pe TO
dnpiopévo veokhaootkior Ingolf Dahl. ‘Exovtas
owvTtaklodotnBel mpéodaTta amd Tn Oéom Tovu
kabnynt ovvbeons oTo San Jose State University
Tns California, 0o Ap. Zns mapapéveLr evepyods
Kal TApAywYLKOS ws Tadaywyos kat ouvbétns.
EkTés amd épya yia opxfoTpd Kdal HLOUOLKT
SwpaTiov éxel ekTeTAPéVo TUVOETLKS €pyo yLa
v Opbddon ExkAnola, ocvpmepihappavopévov
€v6s peydlov aptbpol VPrwy TOu €vLauTov,
kabus kalt  Teoodpwry  ONOKANPWHEVWY
ettouvpyLwv. To XepouBikd ce Mxo mAdyLo
TETAPTO €lval pLa SLaokevy yra pkT Xopwdia
€Vés amé Ta ATAOTOLNULEVA WENN TOU
2akeapidn. To Meyalwdplo Tov Oeodaveiwy,
évas OeopnTplkds UPVOS TNS €O0PTHS TOU
BdMeTar aTov 6pbpo ws kataPacia TS evdTns
wdns Tou kavévos kar oty Oela AetTovpyla,
ypddTnke yia Tnv Cappella Romana kat elval
adLepwpévo oTo Mark Powell, éva amd Ta pén



s. H pedwdla Tov Kowowvikot yia ™y (Sia
eopth, o€ avtiBeon pe Ta avtioTolXa PENN
TOU TAPASOOLAKOU PETEPTOPLOU TWY KOLVWVLKWY,
elvar efatpeTikd ovvtopun. H pelwdla mou
SLaokevace o Ap. Zns fTav apxikd €pyo Tou
Zake kapidn, o omolos ouvébece pLa oeLpd
CUVTETUNHLEVWY  KOLVOVLKGY 0S5  €UKONA
UTOKATAOTATA TWV TAPASOOLAKWY HENWV. AUTh
N pelwdla katémy Tpomomolndike amd Tov
petaypadéa Tns, Ap. Desby, o omolos
<<ekypnyoptdvioe>> Tn pelwdla Tovu
Zake \apidn mpooapTavTas €éva pPéALoHA 0TO
oTixo kaL OouvBEToVTAS €Va KALVOUPLO
AN\novia.

O John Vergin, mov katotkel oTo Portland Tou
Oregon, elvar owbéTns, BapuTovos kal mallet
€KKANOLAOTLKG Gpyavo. XTo mapeNdoy €xel
TiunOel pe emyoprynon amé Tnv EmiTpom
Texvav Tou Oregon kaL €xeL ouvvOéoel TONA
€pya GWYNTLKHS WKOVOLKNHS, OCURTEPLAAL"
Bavop€vwr kdl ONOKANPWHEVOV  KUKAWV
TpayoudLwv vyia dwvr KAl TLAVO. XTLS
TPONYOULEVES CELPES OuvavALwy, m Cappella
Romana avébece Tn oulvleon kat €8woe TLS
TPWTES €EKTEAETELS Tou Ypvov Tou
EvayyeAiopob—pedlomoinon Tov amoluTikLou
™s 25ns MapTtiov—kadus kat Twv Avo

TTotnpdTor Tou Gerard Manley Hopkins yLa
bwnTLkG Kkat opyavikd ouvoro. O John Vergin
éxeL ypdidser emions povolkr yia mpéodaTeES
mapaynyés Tou Khaooikot EAnvikol OedTtpou
oto Portland, kat n émepa Swpatiov Tov pe
T{TAo Final Quartet (To Televtaio KovapTéTo)
Kuk\odopnoe mpoéodata oe CD.

To épyo When Augustus Reigned/AvyovoTou
povapxoavTos avaTédnke oTo ouvBéTn Kat
TpwTOTAPOUCoLAoTNKE amd Tnv Cappella Romana
To 1996. To épyo Tou John Vergin elvar pia
peromoinon ota EMnvikd kat Ta  Ayylkd
€vos eameplrol SoEaoTikol Twy XpLoTouyévwmy
™s Kaootaviis (os at.), Tns omovdaitétepns
yuvalkas vpvoypddov Touv Bulavtiov. To
kelpevo Tou Uprou elvar pa amd TLS TLO
€Uy AwTTES €kdpdoels Tov onpelov Toprs
avdpeca oTn Popaiki  AvTokpaTopikn
Ldeoloyla kar Tn xpLoTiavikn Beoloyla mou
Stapdpdwoe ™ PulavTvr koopobewpia. o
OUYKEKPLIEVA, OTWS €XEL TAPATNPHOEL O
Oeoldyos John Meyendorff, o vpvos avtds
“bavepuiveL pLav dpeon oxéon avdpeca oTnv
koopokpatopla Tns Pdpns kar  Tnr
amokatdoTaon T™s avbpoméTnTas €v XpLoTw.
H Pax Romana ovpumimTel €ToL pe Tnv Pax
Christiana” —ANéEavdpos Alykas

Alexander Lingas, Musical Director
ANéEavdpos Alykas, Mouvoikds Atevburtns

SOPRANO ALTO
LeaAnne DenBeste Virginia Hancock
Rachel Taylor Brown  Stephanie Kramer
Amy Dethman Wendy Steele

Carillon Nicol

TENOR BASS

Blake Applegate John S. Boyer
John Michael Boyer Karl Blume
Christopher J. Kula Kendrick Perala
Jason Ogan Adam Steele

John Vergin



KONTAKION FOR THE FOREFEAST OF CHRISTMAS
Today the Virgin comes to the cave to give birth ineffably to
the pre-eternal Word. Hearing of this, dance, O inhabited
earth, and with the angels and the shepherds glorify Him
whose will it was to be made manifest a young Child, the pre-
eternal God.

FOUR CHRISTMAS IDIOMELA

Mode 1 - by John the Monk

‘Glory to God in the highest, I hear today in Bethlehem from
the angels, glory to Him whose good pleasure it was that there
be peace on earth. The Virgin is now more spacious than the
heavens. Light has shown upon those in darkness, and has ex-
alted the lowly who sing like angels: Glory to God in the High-
est.

Mode 2 - by John the Monk

Today Christ is born of the Virgin in Bethlehem. Today He
who knows no beginning now begins to be, and the Word is
made flesh. The powers of heaven greatly rejoice, and the
earth with mankind makes glad. The Magi offer gifts, the
shepherds proclaim the marvel, and we cry aloud without
ceasing: Glory to God in the highest, and on earth peace, good
will among men.

Mode Plagal 1 - by John the Monk

The Magi, kings of Persia, knew with assurance that Thou, the
heavenly King, wast born on earth. Led by the light of a star
they came to Bethlehem, and offered their chosen gifts, gold,
frankincense and myrrh. Falling before Thee they worshipped
Thee: for they saw Thee who art timeless lying as a babe in
the cave.

Mode Plagal 2

Glory to God in the highest, and on earth peace. Today
Bethlehem receives Him that at all times sits with the Father.
Today angels glorify with holy hymns the Babe that is born.
Glory to God in the highest, and on earth peace, good will
among men.

"AcopdTwr onfpepov, Tw! €l

KONTAKION T'TA TA TIPOEOPTIA TQN
XPIZTOYTENNQN

H Tlapbévos onpepov, TOV mpoatwvior Adyov,
év ommaly €pxeTat, AmoTeKeLY dmoppiTws. Xopeve
1 olkoupévn dkouTtioBel oar 86€acov peTa Ayyélwy
kal To'v Totpévor, Boukndévta émodOn‘val, mardlov
véov, TOV PO aldvwy Oedv.

TEXZEPA IAIOMEAA TQON XPIZXTOYTENNQON
hHxos a - lwdvvou Movayov®"

AdEa év UlioTols Oew’, év Bnfeep dkolw, OO
yn's elprivny,
evdokroavTt yevéabar. Nu'v 1 TTapbévos ovpavw™v
mTAaTUTEpa-  €EavéTele  ydp dw's  ToL's
€0KOTLOPEVOLS™ Kal Tamewovs Umoe, TOUS
ayyeakw's pe pdov'vtas: AdEa év UbloTorPen .
hHxos B+ Tou" avTou”

Yfpepor 6 XpioTds, €v BnOheép yevva'tar €k
Tapbévov. Zfpepov O dvapxos dpxeTat, kai o
Adyos ocapkov'Tar. Al Suvdpels Twv obpavw’v
dydAovTat, kal n yn® ovv Tol's dvbpdTols
evdpalveTar. Ol Mdyor Ta dw'pa TpoodépovaLy:
ol Tlotpéves 1O Bav“pa knplTTOUOLY" TpEL'S &€
dkatamavoTws Bow'per: AdEa év UbloTols Oew!,
kal €ém yn"s elprivn, €v dvpumols €vdokia.
hHxos m\. a + Tou" avToL"

Mdyot Tlepow'v Baotdels, émyvévtes cadw’s, TOV
ém yn's Texbévta, Baouéa ovpdviov, umd Aapmpou”
aoTépos €NkGpevol, €dBacav év Bndkeép, Swpa
TPOOGEPOVTES €YKPLTA, Xpuoov kal A Pavov kal
opvprav: kal TecOVTES Tpooekiimoar: €L8ov ydp
év T Zmnlaley PBpédbos kelpevor TOV  Axpovov.
hHxos mA. B

AbEa év VPloTols Oew! kal €m yn's elprivn.
Zipepor Séxetar 1 Bnoheép, Tov kabrpevov Sia
mavtos owv Tlatpl. Zrjpepor  Ayyelor 1O Bpédos
TO TeXOEV, Beompemws Sofoloyou'ol. AbEa év
UloTols Oew, kal ém yns elprivm, év dvBpumols
evdokia.



THE FIRST ODE OF THE KANON FOR CHRISTMAS

By Kosmas — Mode 1

The Heirmos

Christ is born, give ye glory. Christ comes from heaven, meet
ye Him. Christ is on earth, be ye exalted. O all the earth, sing
unto the Lord, and sing praises in gladness, O ye people, for
He has been glorified.

Man fell from the divine and better life: though made in the
image of God, through transgression he became wholly sub-
ject to corruption and decay. But now the wise Creator fash-
ions him anew: for He has been glorified.

The Creator, when He saw man perishing, whom He had made
with His own hands, bowed the heavens and came down; and
from the divine and pure Virgin did He take all man’s sub-
stance, being made truly flesh: for He has been glorified.
Wisdom and Word and Power, Christ our God is the Son and
Brightness of the Father; and unknown to the powers both
above and upon the earth, He was made man,and so has won
us back again: for He has been glorified.

THREE CHRISTMAS HYMNS

1. Apolytikion

Thy nativity, O Christ our God, hath given rise to the light of
knowledge in the world, for they who offered worship to the
stars did learn from them to worship Thee, O Sun of Justice,
and to know that Thou didst come from the East of the high-
est, Glory to Thee, O Lord.

2. Megalynarion

Magnify her, O my soul, who is more honorable and more
exalted in glory than the heavenly hosts.

I behold a mystery strange and wonderful: the cave is a
heaven, the Virgin is a cherubic throne, and the manger is a
noble place in which He hath lain who cannot be contained,
Messiah and God. Let us therefore praise and magnify Him.

—XKatavasia of the Ninth Ode of the Kanon by Kosma

3. Christ is born

Christ is born, glorify Him! Christ hath come from heaven,
receive Him! Christ is one earth, raise Him on high! Sing unto
the Lord all the earth, and ye nations praise Him with joy, for

H TIPQTH QAH TOY KANONOX TQON
XPIZXTOYTENNQN
Tov" Kuplov Koopa”
O Elppods.

XpLo‘r(’)g yevva“Tat, 8()Edoa're XpLoTos €€ ovpavw'v
amavtioaTe. XpLo‘r()g ém yn's, Uxbwen're Aocate
Tw" Kupley ma'ca 1 yn®, kal €év evdpoovrm,
avupvioaTe aol- éTL 8edéEaoTat.

PevoavTa éx TrClpC{BdO‘EUJS‘ Oeov”" TOV kAT  €lkéra
yevdpevov G ov 'rr| 's ¢bopa’s vmdpEavTa,
kpe(TTovos €mTatkéTa Oelas (wn's, avbis
Aram\dTTeL, O 0odos AnpLovpyds, OTL Sed6EaoTal.

* hHxos a

18av 6 Ktlotns 0AUpevor, Tov dvbpwtov xepoiv,

Ov émoinoe, kAvas olpavous KaTEpXETAL® TOV TOV
8¢ éx TlapBévov Belas  Ayvns, élov ovolov'Tal,
axnbelq oapkwbels 6Tl ded6EaoTal.

Yodla Adyos kal Avvaps, Yios ov Touv" Tatpds,
kat amavyaopa, Xplotos 0 Oeds, dwvdpets Aabuv,
doas Umepkooplovs, Goas €v ynd, «kal
évavBpwmoas, drektioato Mua’s: OTL Sed6EaoTal.

TPEIZ YMNOI TON XPIXTOYTENNQN
1. AmoluTikLov

‘H yévvnols 2ov XpLoTé 6 Oeds MUw'v, AvéTelle

T KOOPY, TO dw's TO TN's yvWoews' év avTn

yap ol ToL's AoTPOLS AATPEVOVTES, UTO AOTEPOS

éd18dokovTo, %é mpookuvel'v, TOv "Hhtov s

BLkaLooiims, Kal %€ YWookeww é€ UPous avaToafy.

Kvpte, 86Ea oot.

2. Meyalvvdpiov

MeydAvvor, duxn pou THY TLHLwTEpar Kal

évdofoTépav TV drw oTpaTevpdTo.

MuoTriptov Eévov Opw” kal mapddofov: ovpavov

TO omjhatov: Bpdvov xepovBikov T Tapbévov:

Y bdTimy Xwplov: év ¢ dvek\Bn 6 dxwpnTos

XpLoTos 0 Oeds, GV Avuprov VTES pPEYANIVOPED.

—KataBaoia t™'s evdms ¢dn’s Tou" kavdvos Tou"
aylov Koopa®

3. XpLoTés yevva“tai

XptoTés yewwa'tar, dofdoate: XpLoTos €€ ovpavwv

amavtioate. XploTos éml yns, vbubnte.  AcaTte



He hath been glorified. Christ is born, glorify Him!
—Heirmos of the First Ode of the Kanon by Kosmas

AS MANY OF YOU AS HAVE BEEN BAPTISED

As many of you as have been baptised into Christ, have put
on Christ. Alleluia. (3 times)

Glory to the Father, and to the Son, and to the Holy Spirit. Both
now, and ever, and unto the ages of ages. Amen.

You have put on Christ. Alleluia.

Dynamis. As many of you as have been baptised into Christ,
have put on Christ. Alleluia.

ALLELUIARION FOR CHRISTMAS DAY

Alleluia.

Vs. The heavens declare the glory of God, and the firmament
proclaimeth the work of His hands.

Vs. Day unto day poureth forth speech, and night unto night
proclaimeth knowledge.

—Ps. 18(19):1-2

CHERUBIC HYMN

We who mystically represent the Cherubim, and who sing the
thrice-holy hymn to the life-giving Trinity, let us lay aside
every care of this life so that we may receive the King of all...
(After the Entrance:)

Amen. ...Invisibly escorted by the angelic ranks. Alleluia.

MEGALYNARION FOR THEOPHANY

Magnify, O my soul, her who is greater in honour than the
hosts on high.

Every tongue is at a loss to praise thee as is due: even a spirit
from the world above is filled with dizziness, when it seeks
to sing thy praises, O Mother of God. But since thou art good,
accept our faith: thou knowest well our love inspired by God,
for thou art the Protector of Christians and we magnify thee.

To! Kuplw ma'ca 1 yn", kal €v evdbpooivn,

dvvpvioate Aaol* 6T SeddEaoTat.

—Eilppds s mpdTns @én’s Tou kavévos Tou"
Avylov Koopa®

02Ol EIZ XPIZTON

OcoL els XptoTov €BamTi(oOnTe,
évedioaode.  ANnhovia. (y )
Ad€a Tlatpl, kal Yiw!, kai Ayl Tvedpati. Kal
vu'y, kal del, kal eis Tous alwvas Tw'v aldvov.

XptoTov

“Apnv.

XpLoTév €vedioache. ANnlovia.
Atvaps.  Ocou els XpioTov €BamtiobnTe, XpLoTov
€vedoacbe.  ANnhouia.

AAAHAOYIAPION TON XPIZTOYTENNQN

“AN\n)ovta.

1. Ol obpavol dinyobvtar 86Eav Oeov™ moinolv
8¢ XeLpw™w alTOU" drayyéleL TO OTEpéwpd.

21. "Hpépa " npépa épevyeTar pnua, kat vu€
VUKTL AvayyéeL yvw oLv.

—WYalpoés 18.12

XEPOYBIKON

Ol Td XepouvBelp puoTikn's elkovi{ovTes, kal T
Cwototw TpLddt Tov TpLodyltor Duvor mpooddovTes,
ma‘cav vu'v BloTikny dmofdpeda pépipvar. Qs
TOv Baouléa  (petd Ty eloodov) Apnv. ..Tai’s
dyyekal's dopdTos Sopubopolpevor TdEeaiv.

“ANn\ovia.

MEI'AAYNAPION TON ©EO®ANEION
MeydAvvov $uxr pou, TNV TLpLwTEpav kal
€vdofoTépar, TV AV OTPATEVLATWY.

“Amopel” ma'ca yAw'ooa, evdnpel’v mpos dElav:

[Atyyra® 8¢ vou's kal UTepKGOWLOS, UPVEL'Y o€
OeoTéke: Opws dyadn vmdpxovoa, THY TOTLY

déxov: kal yap TOv méBov oldas, TOV Evbeov

AUy ob yap XploTiavw'v €l mpooTdTls, o€
peyarOvopeD.



COMMUNION VERSE FOR THEOPHANY

The grace of God that brings salvation to all people has ap-
peared. Alleluia.

—Titus 2:11

WHEN AUGUSTUS REIGNED

When Augustus reigned alone upon earth, the many king-
doms of men came to end: and when Thou wast made man
of the pure Virgin, the many gods of idolatry were destroyed.
The cities of the world passed under one single rule; and the
nations came to believe in one sovereign Godhead. The
peoples were enrolled by the decree of Caesar; and we, the
faithful, were enrolled in the Name of the Godhead, when
Thou, our God, wast made man. Great is Thy mercy: glory to
Thee.

—Kasia the Nun (9th c.)

KOINONIKON TON ©EOPANEION

"Emeddrn i xdpts Touv" Oeov”, N cwThplos maoLy
avbpdmots. “ ANAN\olLa.

—Tltos 211

AYTOYXTOY MONAPXHXANTOX

AvdyovoTouv povapxrioavrtos €m s yn's, 1
molvapxla Tw'v dvbpdmor émavoaTor kai oou”
evavbpomrioarTtos ék Tn's ayvn’s, 1 molubela Tw'v
elddAwr katripynTat. ‘Ymo plav Paocilelav
éykéopLov, al moNels yeyévnTar: kal €ls plav
AeomoTelav ©edTnTos, TA E6vn émioTevoav.
TAmeypddnoav ot Aaol, T 8dypatt Tou" Kaloapos:
émeypddnpev ol maTol, dvépatt OeGTnToS, TOU
ToU" évavbpumrioartos Oeov” Nuw'v. Méya ocou TO
é\eos, dOEa oot.

—Kaootavn's povaxn’s (9os at.)
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