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«Standing by the Cross» / «Ilapotapéun T otavpws»

Angelos Gregoriou / AyyeNog [pnyopiov (15th ¢./15 at.) 235
Sticheron «Already the pen» / Ltiynpov «Hon Bamretan xaAapog» 2:47
a. 2-voice prologue / Alpuwvog mpdAoyog (Soloists .M. Boyer, S. Antonopoulos / XoAloteg LM.
Mmdiep, Z. Avtwvomowlog) Manuel Gazes the Lampadarios / MavounA Talng 0 Aapmaddptog
(early 15th c. / dpyn Tov 1500 a.)

b. Medieval Byzantine Chant / Meoawvixov Bu{owtwov péhog

Polyeleos / TToAvéeog Andreas Stellon / Avdpéag ZteM\wv (15th ¢./15 at.)
Kontakion for St. Thomas Aquinas / Kovtéxiov 00 Ayiov Owpa Axwdm
John Plousiadenos / Twawvng MAovotadnvég (ca.1429-1500)

Motet / Motéto «Ad Dominum cum tribularer» Franghiskos Leontaritis /
Dpayxioxog Acovtapitng (ca.1518-ca.1572) 5:06

Polyphonic chants for the Divine Liturgy TToAvpuvixa péAn ¢ Oclag Aartovpyiag 6:32
Parthenios Sgoutas? / [Tapdéviog Zyovtags (17th ¢./17 at.)
J.M. Boyer (priest), S.Antonopoulos (deacon) / .M. Mmé6isep (iepéag), . Avtwwémowlog (Sidxovog)

Greek-American Composers from California /

‘EAAnvoapeptxavol ovvdéteg ano thy KaAwpdpvia

Apolytikion of the Holy Cross / AmoAvtixiov tov Tipriov Ztawpod 313
Kyrie eleison (fortyfold) / Kopte éAénoov (i) 216
Frank Desby / Qwrtiog Aeomotémoviog (1922-92)

Communion Verse for Saturdays / Kowwvxov tov Zaéatov 4:01
Kontakion of the Dead / Nexpwotpov Kovtéxiov 2:05
Theodore Bogdanos / Oeddwpog Mmoydavog (b. 1932)

«O Joyful Light» / «®a¢ TAapovs Peter Michaelides / [Tétpog MixanAidng (b. 1930) 218
Introit of Pentecost / Eioodxov ¢ Ilevtnxootng 1:11
Communion Verse of Pentecost / Kowwvixov ¢ [Tevtnxootnc 216
Tikey Zes / Tawaywmg Zng (b. 1927)

Communion for Sundays «Praise the Lord» Kowwvwxov ™¢ Kvplaxng «Aivette tov Koptovs 3:04
Steven Cardiasmenos / Ztapog Kapdlaopévog (b. 1958)

Works by Michael Adamis / "Epya tod MiyaAn Adapn (b.1929)

From the Great Supplicatory Service to the Mother of God

Ao tov Meydov [apaxAntikov Kavdvaw mpog y Oeotoxov

First Ode of the Canon / A”'Q8n tov Kawdvoc 2:28
Exapostilaria /'E€amoote\&pta 5:18
«Radiant Cloud» / «Nepén putewri» 9:21

TOTAL TIME 67:14
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FROM. CONSTANTINOTLE TO CALITORNIA

Cappella Romana was founded on the Pacific Coast of the
USA in 1991 to explore, through music, the spiritual inheritance
of the Byzantine oikoumene. The ensemble has since taken

a broad view of Christian Romiosyni/Romanitas, exploring
repertories from medieval Byzantine and Old Roman chant to
modern vocal works by composers representing a variety of
Orthodox linguistic and cultural traditions. During its twentieth-
anniversary year the ensemble made its first journey to Greece
at the invitation of the International Festival of Sacred Music
of Patmos. There it offered outside the Cave of the Apocalypse
a concert of sacred music born from encounters between Greek
musicians and the so-called ‘Latin West'. Ranging over six
centuries and locations from Constantinople to California, this
program was chosen to reflect the chronological and geographic
reach of both the Byzantine tradition and Cappella Romana.
Together with a few additional works, this music was then sung
in concerts on the island of Paros, where it was recorded for the
present disc.

I - Greeks and Latins in the Eastern Mediterranean

he Crusades transformed the Eastern Mediterranean

politically into a patchwork of remnants of the once mighty
East Roman (Byzantine) Empire, Western colonies, and Islamic
(both Arab and Turkish) states. By the end of the fifteenth
century, the Ottomans had eliminated the Byzantine Empire
and greatly reduced the number of Western outposts in the
Eastern Mediterranean. The most prominent and prosperous of
those that remained was Crete, which developed a flourishing
Renaissance culture under Venetian rule. In the years before
the Ottoman conquest of 1669, Cretan church musicians
employing the Byzantine rite did much to broaden and enrich the
Constantinopolitan traditions they had inherited from the mid-
fifteenth-century imperial court musicians Manuel Chrysaphes
and Manuel Gazes, the former of whom came to the island as a
refugee after 1453.

In addition to being skilled composers in the florid kalophonic
(‘beautiful sounding) style of chant pioneered by St John
Koukouzeles and Xenos Korones, Chrysaphes and Gazes were
evidently intrigued by the simple, usually improvised, form of
polyphony practised by their Western colleagues cantus planus
binatim (‘plainchant twice’). Gazes went so far as to compose
several two-part works notated in parallel lines of Byzantine
musical signs (neumes). Having previously recorded Gazes’

polyphonic Compline Hymn ‘The bodiless nature’, Cappella
Romana sings here his prologue to the Passion hymn ‘Already
the Pen’. Taken from the Orthros of Great and Holy Friday, his
prologue appears in two manuscripts. One is well known to
scholars for its polyphonic settings by Gazes and others: Athens
2041, a mid-fifteenth-century service anthology (Akolouthiai) that,
according to Gregorios Stathis, may have been written in Patras,
a city that passed between Greek and Latin rule. The other
source is Duke University (Kenneth Willis Clark) 45, an unusal
sticherarion copied by Gazes™ Cretan pupil Angelos Gregoriou
and recently brought to light by Emmanouil Giannopoulos.
Among its music for Holy Week, the Duke manuscript contains
not only standard Byzantine hymns (stichera) appointed to be
sung between the verses (stichoi) of the fixed psalms of Vespers
and Orthros (such as the full version of ‘Already the Pen’ on
this recording appended to the prologue by Gazes), but also the
vernacular lament placed at the beginning of this disc. Written in
fifteen-syllable verse, this demotic song presents the Virgin Mary
lamenting the crucifixion of her Son in words often echoing
those of Byzantine liturgical texts.

omplex forms of Western polyphonic music were, as
Nikolaos Panagiotakes has shown, performed in the Roman
Catholic churches frequented by the ruling class of Venetian
Crete. Franghiskos Leontaritis (ca. 1518-ca. 1572), the son of a
Greek mother and an Italian father, was one of a small number
of Cretans known to have immersed themselves fully in the
musical culture of the Latin Church. Ordained a Roman Catholic
priest on the island, he worked as an organist for some years
at the cathedral of St Titus in Heraklion. In 1544 Leontaritis
relocated to Venice in order to sing in its ducal basilica of
San Marco under Adrian Willaert, later on making his way
to Munich to work in the Bavarian chapel under Orlande de
Lassus. Leontaritis composed a significant body of polyphonic
sacred and secular works, including the five-voice motet Ad
dominum cum tribularer, a setting of Psalm 119.

Musical manuscripts and literary sources provide incomplete data
about the nature and extent of polyphonic singing cultivated

by Renaissance Crete’s Orthodox cantors. Some elements are
probably preserved in the received traditions of performing chant
with improvised additional parts in the former Venetian colonies
of Corfu, Cephalonia and Zakynthos, islands which absorbed
refugees from the Ottoman conquest of Candia and remained
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under Western rule until 1864. Others may perhaps be discerned
in the manuscript Jerusalem Greek Patriarchate 578, an anthology
of music by the enigmatic post-Byzantine composer Parthenios
Sgoutas (17™ c.?) that contains 11 folios of simple four-part
sacred polyphony in Byzantine notation. Discovered by Manolis
Chatzegiakoumes and first studied by Markos Dragoumis, these
settings feature unusual part-writing with many parallelisms that
appear to represent stylisations of techniques of spontaneous
harmonisation. These features may be heard in the selections
from Jerusalem 578 sung on the present disc, which consist

of settings for the Divine Liturgy of St John Chrysostom: the
conclusion to the Nicene Creed (not normally sung in Greek
practice, but set by Gazes and several of his successors), choral
responses for the Eucharistic Prayer, and the pre-communion
acclamation ‘One is Holy’. Interestingly, the responses and the
acclamation are cast largely as recitatives, an approach to their
musical setting that (without polyphonic embellishment) is also
the received tradition of the patriarchal chapel in Constantinople.

II - Modern Choral Settings of Byzantine Chant

Under Venetian and later British rule the Tonian Islands fostered
the performance and composition of opera and other forms of
Western Art Music by such figures as the Corfiote Nikolaos
Halikiopoulos Mantzaros (1795-1872). Best known today as the
author of the music for the Greek National Anthem, Mantzaros
also composed liturgical music, of which only his setting of the
Hymn of Kassiane from the Orthros of Holy Wednesday s still
regularly performed. At all events, his sacred works mark the
beginnings of a modern tradition of Greek Orthodox polyphonic
choral music that through succeeding years has been variously
cultivated, condemned, promoted and marginalised by clergy
and laity. The ascent of liturgical polyphony in mainland Greece
began in the late nineteenth century with the founding of a
male choir for the chapel of King George I and his Russian-born
Queen Olga by Alexandros Kantakouzenos (1824-92), reached
its apogee in the first decades of the twentieth century and then
gradually began to decline after World War II with the revival of
Byzantine chanting.

Having served in his youth as one of the last directors of the
Royal Chapel choir, Michael Adamis (b. 1929) has bridged

the worlds of Byzantine and Western music throughout his
distinguished career. After studying in university both theology
and music, he subsequently taught Byzantine music at the



Holy Cross Greek Orthodox School of Theology in Brookline,
Massachusetts, founded the first electronic music studio

in Athens, published scholarly studies of Byzantine chant
(including the first discussion of polyphony by Gazes), and for
ten years (1975-85) served as president of the Greek Section of
the International Society for Contemporary Music. In his mature
works Adamis eschews Western functional harmony for a free
approach to polyphony in which individual melodic lines owe
much to the modes and oramentation of Byzantine chant and
Greek folk music.

Three variations of his unique stylistic synthesis between the
musical traditions of the Greek East and Latin West may

be heard in the settings of liturgical texts from the month of
August included on this disc. Composed in 1999, the first two
are relatively straightforward harmonisations of beloved chants
from the Great Supplicatory Service of the Mother of God, an
office that is sung during the two-week fast that precedes the
celebration of her Dormition on 15 August. Radiant Cloud,

on the other hand, is conceived on a much grander scale.
Adamis dedicated this work to the memory of choral conductor
Yannis Mantakas, who in the 1970s directed the choir of the
University of Thessalonica in premieres of landmark choral
works by Adamis including Photonymon and Byzantine
Passion. Premiered by Cappella Romana at the MusicFest
Vancouver (Canada) in August 2003, Radiant Cloud is based
on two hymns for the feast of Christ’s Transfiguration (6
August). In his transformation of the traditional melodies, the
composer sonically evokes through his superimposition of highly
ornamented melodic lines both the divine radiance on Tabor—
itself an important concept for the contemplative tradition of
hesychasm (‘quietude’)—and the world of Greek cantorial practice.

lthough originating from the same early twentieth-century
%thenian sources as sacred polyphony in Greece, liturgical
choral music in the Greek Orthodox churches of the western
United States of America soon assumed, for a variety of
historical and cultural reasons, a distinct course. From the
outset, choral settings in Italian or Russian styles created for
the Greek Royal Chapel were overshadowed in America by the
music of John Sakellarides (1853?-1938), an Athenian cantor
who sought to purge Byzantine chant from alleged Oriental
contamination by proffering a reformed repertory of his own
devising that he sweetened with simple harmonisations. After the
Second World War a school of young composers in California
began to transform the legacy of Sakellarides through a partial
return to earlier layers of the chant repertory and the introduction

of more sophisticated approaches to the setting of Byzantine
melodies for mixed chorus.

Frank Desby (1922-92) provided much of the impetus for the
rise of this ‘West Coast School” of Greek Orthodox choral
music. For decades he served as director of music at St Sophia
Cathedral in Los Angeles, also working tirelessly throughout
the Greek Orthodox Archdiocese of America as conductor,
composer and educator. Having gained postgraduate degrees

at the University of Southern California for theses on medieval
and post-Byzantine chant, Desby combined ideas gained from
modern chant scholarship with his knowledge of the history of
Western and Russian choral music to reshape Greek American
liturgical singing according to contemporary academic standards.
This led Desby during the 1950s to create harmonisations inspired
by Renaissance prototypes and to adapt Byzantine chant to

the modern style of performing Gregorian chant invented at

the end of the nineteenth century by the monks of the French
abbey of Solesmes. The ways that these approaches differed
from the received traditions of Byzantine chanting may be heard
by contrasting the performances on this disc of the traditional
melody for the Apolytikion of the Holy Cross (sung from an
1882 publication by Stephanos Lampadarios, a cantor at the
Ecumenical Patriarchate in Constantinople) with Desby’s staff-
notation transcription and choral setting of the same hymn.
Published in 1979, his setting of the Forty-fold ‘Kyrie eleison” for
the Litany of the Holy Cross is harmonised in a more modern
style with a brief episode of polytonality.

wo younger contemporaries of Desby who were strongly
Iinﬂuenced by his early work are Theodore Bogdanos (b.
1932) and Tikey Zes (b. 1927), both of whom were professors at
San Jose State University. By academic training a specialist in
medieval literature, Bogdanos has served the Orthodox Church
as a cantor and choirmaster while doing much to further the
dissemination of inculturated forms of Byzantine chanting in
Greek American churches through his transcriptions, publications
and teaching. His monophonic Saturday Communion Verse
recomposes Sakellarides’ melody for this chant, simultaneously
drawing both on Byzantine and Gregorian precedents. In his
polyphonic setting of the Kontakion of the Dead ‘With the
Saints” Bogdanos demonstrates his attraction for Renaissance
prototypes, interpreted here in a manner reminiscent of
nineteenth- and twentieth-century European composers
influenced by the Caecilian Movement’s appropriation of
Palestrina. Echoes of Renaissance polyphony are also common
in the liturgical music of Zes, a violinist and composer of
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Neo-classical concert music who as director of the Berkeley
Chamber Singers recorded late medieval masses by Johannes
Ockeghem. In the two works for Pentecost recorded here, Zes
clothes melodies composed by Sakellarides for the Introit and
Communion Verse of this feast in refined forms of modal
harmony and imitative polyphony.

Like Zes, Peter Michaelides (b. 1930) received his doctorate in
composition from the University of Southern California. In

the 1960s he composed a complete Divine Liturgy of St John
Chrysostom together with a small body of elegant settings of
Byzantine chants in Greek and English, all of which remained
virtually unknown until their revival and recording by Cappella
Romana. Presented here for the first time is his setting of the
original chant Sakellarides composed for the ancient vesperal
hymn Phos hilaron (‘O Joyful Light), a melody so successful
that it has all but completely displaced its traditional forbear.
Now retired from his position as Professor of Composition at
the University of Northern Towa, Michaelides resides in New
Mexico and has returned to choral composition, including a
commission from the prominent American ensemble Chanticleer.

The harmonic enrichment of Greek American liturgical music
in California has been pursued most notably since the 1980s
by Steven G. Cardiasmenos (b. 1958). A prolific composer

of sacred and secular works who only in recent years has
devoted himself full time to music after a successful career as
a software engineer, he has served the Greek Orthodox Church
of the Holy Cross in Belmont since 1985 as its choir director.
The Sunday Communion Verse is taken from his complete
setting of the Divine Liturgy of St John Chrysostom, in which
he further extends the sonic horizons of the Greek American
liturgical music in a variety of ways. In this setting of Psalm
148:1, Cardiasmenos takes a popular chant by Sakellarides and
replaces the Athenian’s rudimentary tonal harmonies with the
sophisticated chord progressions of Jazz.

—Alexander Lingas, Oxfordshire



A0 THN KQNXTANTINOYIOAT XTHN KAATPOPNIA

To quvntixo obwolo «Cappella Romanax 15p09nxe t0 1991
ot dutkn axt twy Hywpévwy TToArewy ™ Apepinc pe
OTOXO TNV EEEPEVINON, PEOW TNG UOVOIKNG, TNG TVEVUXTIKNAG
xAnpovopa¢ ™ Bulawtwng Owovpévng. Epmvevouéun amo
™Y evplTePN €wvota NG XptoTiawkn¢ Pwptootvng/Romanitas,
emexTe(vel TO PeEmePTOPLo a6 T Meoauwvixkn Bulawtvn xau
[oAaua Pwpaixn poApwdio. péyxpt kot T €y oYY EOVWY
OLVOETWY (PWYNTIKNG OVGIXNG TIOL AV TITPOCWTTEVOLY TTOtkIAlL
OpdodoEwy YAwootkwYy Xl TOATIOTIKWY TAPAOGoEWY. LTa
mAadol TNG 20N¢ emeTelov amo ™Y (Bevon Tov, To GHYOAO
Tagldede Y& TPWTN @opd oty EAAGSe xatomy mpookANcew
Tov Atedvoig PeotiBan Opnoxevtixng Movowng g [atpov.
Exel, €é€w amd 1o omnAato TG AmoxaAvdng, Tapovolaoe

oy DPNOKEVTIKNG UOVOIKNG, KAPTIOVG CLVAVTNCEWY HETAED
EMAvwy povotkwy xat Tov ToOAITIORoD TG AEYOpEune
«Aatwixng Abong». Avapesa otny Xpovikn mepiodo €€t
awvwy, xou Tomwy ard Ty KwvotawtwoumoAn éwe Ty
KaAwpopvia twv H.ITA., o mpdypappa eneAéyn wote va
ametkov(CeL TNY YPOVOAOYIKN KAl YEWYPAPIKN EKTAON TOCO
™¢ Bulawvtwng [apadoong 6oo xat tov Blov Tov cuwéAov
«Cappella Romanax. Me peptxéc mpoodrkeg, To Tpdypapua
QUTO TPOLOIAOTNXE ket 0To vnal TG [ldpov, omov xat Eye n
NOYPA&ENON GTOD TOL PNIPLAKOL dloKOv.

[ -’ EAMnveg xat Aativot otny AvatoAixn Meooyeto

Ot Zrawpopopleg petetpedav ToAITx& Ty AvatoAxn
Meadyelo o éva pWOKiX0 ATd ATOUEWAPL TNG TTAAAL

Toté mawtodvwapng AvatoAixng Pwpaixkng (Bulawtng)
Avtoxpatopla, Twy AvTikwy amokwy xat Twy loAapuxwy
(ApaBuxwy xat Tovpxixwy) kpatidiwy. Méypt To TéAOG TOU
1500 awva ot OBdwpawol efyaw amotelewoet Ty Bulawtwn
Avtoxpatoplo xau ey Teplopioel Tov apdUG Twy

Avtixwy axprtikwy Teptoxwy oty AvatoAxn Meadyeto. H
EMKPATETTEPN KA TG AVETTUYUEVN ATTO TIC EVATIOUENVXTEG
QUTEC akPITIXEC TiEpLoEG NTaw n Kpnn, n omola awemtuee
axpalovon Avaryevynotaxn xouATovpa k&tw aré Ty Evetxn
eCovola. Lta ypovia Tpw Ty OBwpavIxn XXT&KTNON TOL
1669, ol Kpnite¢ exxAnotaotixol povotxol aflomonoaw ™
Bulawtwn teletovpyia dtevpvvovtag xat epmAoutilovtac Ty
KwvotavtwovmoAitikn mapadoon mov kAnpovdpnoow aré
TOuC AUTOXPATOPIXOVC [OVGLKOVC TWY LEGWY TOL 150V ULV,
MavounA Xpvoapn kot MavounA Taln, o mpwtog amd tovg
omoiovg &pdaoe oTo Yol WG TPOGPUYAC UETA TO 1453.

Ovtag emidéciot ovwdeteg Tov Kanopuvixod tpdmov Ppaipuwdiag,
Tov omolov Tpwtomopot Nitaw o Oatog lwawwng o Kovkov(EAng
xat o Zévog Kopwwng, o Xpvodepng xat o Talng yonteddnkav
amé T AN, TOANEG QOPEC XUTOOKEDIXOTIXN, TOAUPWYIKNI
HOLOIKT TTOL XPNGLPOTIOVoAY Ot AuTiOl CUVABENPOL TOUG
cantus planus binatim (56 exxAnotaotiké péNog). O Talng
Tpoywpenoe ot Badud Tov CLVEDETE CLPXETA dltpwva Epya

TaL oMol TOXEXOMPAIVOVTAY e TAPAAANAEG YORULUES GTIO
Bulawtwovg povotxovg yapaxtped. Exovtag nyoypagpnoet oto
TapeNdov Tov ToALPWYIKS Do Tov ATtodeimvov «H dowpatog
@ootg» tov Taln, to owolo Cappella Romana eppmvevet

0w Tov TPAAOY0 Tov 1Blov ard Tov vuvo Tov [Tadovg «Hon
Bamtetat xaAapoc». [appévo amd tov Opdpo g Ayiag xat
MeyaAng [apaoxevng, evpioxetat oe S0 Yelpdypapa. To éva
elvau EVPEWC YYWOTO OTOVC EPEVVNTEC VLA TNV TIOAVPWIIXT
ovvdeon amo tov Taln xat aMovg: EBE 2041, AxoNoudia
«AvdoNoyla» (u€oov Tov 150V aUWVA) GTTOV, COUPWYA UE

o xadnyntn [pnydpto Ltadn, ypaptnxe TdavéTATA OTNY
[Tarpa, T6AN Tov awtaA\dydnke petady Bulawtng xal
Aatwixng efovoiag. H aptépwon tou xetpoypdpov BaoiCetar ev
EPEL OTO YEYOVOC OTL Elbat N povadikn Tyn evoc [oAveNéov
«TOMYEVTOC TTaLpd kupoL Avdpéov LteMwy tov Kumpiov, év

™ moAet [TaAawy [Tatpwy xal mpwtoPdAtovs. [lepiEyovtag
TOAUNPEG peTaBoNEG oe GANOVG Tiyoug, o TloAvéNeog Tov
ZteMwv oe Hyo A’ awTimpoowmedeTat €6w Ue TOLG TPELG
QEXIXOVG OTEYOLE TOV, METAYPAPOUELOVG oo Tov Ap. lwdvwn
ApBawin.

aMn Tnyn elvat oto Taventotpo Duke (Kenneth Willis

Clark) 45, éva. AOLYNAIOTO ATHNEGPLO AVTEYPALLUEVO
ano tov Kpntixé padnt tov Taln, Ayyelo Tpnyoplov wov
Tpéopata M\ 0To pw¢ amd tov EppavounA Tavvémovio.
To yetpdypacpo tov Duke TepLéyEL EXTOC ATO POVAKN Y& TNV
MeyaAn EBdoudda, Tpomdpta (otiynpd) YaAAdpeva petafd
otiywy, otadepwy PaAuwy tov Eomepwod xat tov Opdpov,
omw¢ ™ TANpn exdoyn Tov « Hon Bamtetau kGAKUOC» OV
axoMovdel Tov TpoAoyo Tov [aln ot avthy Ty nyoypdepnon,
oA ko Tov dnpuwdn dpnvo ot apyn awTod Tou dlokov.
Toapuévo ot dexamevtactM\aBo, auTd To SNPOTIKG TP oLdL
rapovatalel Ty Oeotoxo dpnvovoa Tov Eotavpwiévo Yio g
pe Adyta ov ouyva dupilovw nyw Twy Bulawtwwy Aettovpytxwy
KEWEVWY.

AGyLeC pop@EC AVTIKNG TOAVQWYIKNG HOVOIKNG EQUNVEVOVTOD
ouyva, omwe o NikéAaog [avaywtaxng el TapovotaoeL, o
Pwpatoxadoixég exxAnoleg TG &pyovoag Taeng ¢ Evetixng
Kenmg. O Qpayxioxog Agovtapltng (mep.1518-mep.1572), YOvog
EMnvida¢ pntépac xat Itarod matépa, Ntaw €ag amd Toug
Abyoug Kpnteg ywwotodc ya Ty oAoxAnpwtikn euéaduvon
TOVC OTN HOVGIXN koLATOVpa TNC AaTwixng ExxAnolac.
Xetpotovnuevo PwpatoxadoAxoc tepéag oto vnol, epyactnke
w¢ opyavioTag ya peptxa ypova otov Kadedpikd Nad tou
Aylov Tirov oto HpdxAgo. To 1544 0 Agovtapltng petolknoe
ot Bevetia wote va Tpoyovdaet oty Bao\ixn tov Aodka Tov
San Marco vm6 tov Adrian Willaert yio va petapepdel apydtepa
oto Movayo xat va gpyaotel oto Bavapikd TapexxAncto vo
tov Orlande de Lassus. O Aeovtapitng ovwedece onpawtixd
PO TOAVEWYIKWY dPNOKEVTIKWY KA KOOWIKWY EQYWY,
AVAUETR TOUC KL TO UOTETO Vi TEVTE wuEC Ad dominum
cum tribularer (TTpoc Kbptov év t@ dNiBeadarl pe), pioe ovvdeon
OV 1190V PAAUOY.

OUOIXA YELPOYPAPA XAl PUNOAOYIKEG TNYEC TPOLALETOUY
mn oNoxAnpwpéva. Sedopeva. GooV APOPG& TNV YUON KAt
™Y €ktaon ¢ ToAvpwyiag Tou avartuydnke ard Konteg
Opdsdofouc Ppantec g Avayévunong. Kamola otoryeian exouvw
(OWC SlOWAEl OTNY TPOPOPIKT TTAPAIOON TNG EKTENOVUEVNG
POAUWOIXG e TPOOIETOUC AVTOOYEDIAOUOVE OTIC TTPWNY
Evetwkéc amowiec ™¢ Képxvpag, e KepaAloviag xat
™¢ Zaxbvdov, UNGLWY TOL ATOPPOPNOAY TPOGPUYEG HETG
v Odwpawikn xatdxtnon tov HpaxAelov xat ta omola
mapépevay LITd AuTikn kvptapylo péypt To 1864. AA\a oTotyeln
dlaxplvovtat oTo Yetpbypapo 578 Tou EAANVkod [Tatpioyeiov
Twv lepocoAdpwy, pio povotkn avdoAoyia Ao Tov aVypaTIKo
petaBulowtwd owwdétn Mapdévio Lyolta (mep. 170 auwve)

IOV TTEPLEYEL EvdEKaL UANX ATTANG 4-WING TOALPWYIRG OF
Bulawtwn onpetoypacpia. AvaxaAvpdnke amd tov MavdAn
Xoarnytaxovun xau uehetndnke mpwta amd tov Mapxo
Aparyovpn. Ot owwdécel auteg mepthaubavouy aouwndioTa
HOVOIKG UEEN e TIOAAOUG T paAANAIGOUE TTOL (PaLiveETal

VO EKTTPOOWTIOUY DEUATIOROUE KL TERVIKEC XUIOPUNTNG
EVAPUOVIONG. Aefyuata auTwYy TwY CUYESEWY TOL YELPOYPAPOL
578 Twy lepocoNbpwy axobyovTal oE aUTOY Tov §oko, TOL
QTOTEAOVVTAL &T0 GLYAETELG Y TN Ol Aettovpyla Tov Ay.
[wéwvov Tou Xpuoootopov: n xataAnén tov LupuboAov g
[iotew¢ ™c Nixaiag (to omolo dev PaMetat otn onpepwn



TpaxTkn a/\& éxel pehomomdel amd Tov Taln kot apxeTovg
a6 TOLG BIABGYOUE TOV), YOPWOIAKEC AVTIPWINOELG TNG
Evyaplotipiaxng Tpooeuyne, xat tov mpo-Kowwvixot vuvo
«El¢ ayoc». Afloonpueiwto ebat 4Tt oL ATIPWYNCELS KUTEC
XadWC Xat 0 Vo¢ Tapovotalovtal katd kvpto AGyo oav
amocyyeAla, HOVOIKT TTPOTEYYION TTOL ~ XwP(G TNY TOALPWYIXNA
dlaxdounon - axoAoudel Ty TTpopopkn Tapadoon ¢ Tov
Xptotob MeyaAng ExxAnolog.

I1 - Zoyypoveg yopwdlakéG auvdEoelg
Bulawtwng PpaApwdiag

Kétw and v Evetixn xat apydtepa v Bpetawxn efovoia
ot ynotd Tov Toviov avamtiydnxe n extéAeon xat n obvdeon
™G Omepag kot GAAa €ldon ™ Avtikng povotkng Tégung

ard pop@ec omwe o Kepxvpaiog NixoAaog XaAkomovAog
Mavtlapog (1795-1872). Evpéw¢ ywvwotég ylaw Ty povotkn
ovwdeon tov EMnwixod Edvixov Yuvov, o Mavt{apog ovvédeoe
Xaut YPNOKEVTIXA €pya o TaL oMol udvo n ovvdeon Tov
Aofaotixob ™ Kaootowng amd tov Opdpo ™ MeydAng
Tetqptng exteNeltat ouyva ugypt onpepa. Evtovrorg, ta
EKXANOLAOTIXA TOL PEAN ONUATOBOTOLY TNV GTXEYN (IXG
ovyypovng Tapadoong EAANYopdodoéng moAupwuixng
YOPWOIXKNC HOVOIKNG, T OTTOIL TNV TTALPOSO TWY ETWY EXEL
mokAwg awamtuydel, xatadixaodel, Tpowdndel xa optodetndel
ard xAnptxovg xat Aaixovg. H &wodo¢ T ekkAnotaoTikng
moAvpwviag otny EAAnvixn evdoywpa Eexlvnoe ota TEAN

TOV 190V AWVAL e TNY BPLoN TNG AVdPIXNG XoPWdIAG TV
napexxAnoiov Tov Baoiiéwc Fewpyiov A” xat g Pwotkng
xatoywyn¢ Baotioong OAyag and tov AAEEawdpo
Kawvtaxov{wo (1824-92), &ptace 0T0 moyelo kAT TIG TPWTEG
dexaeT(EG TOL 200V awva Xt Badutao TAPNKPKOE HETK

Tov AedTepo [loyxdopto TOAEHO Ue TNV awyEVINON TG
Buawtwng Papwdiag.

‘Exovtag vmnpemoet oTn vioTn TV WG €V AT TOLG
TENELTALOLG YOoPAPYEC TOV Baatkot mapexxAnaiov, o
MuydAng Adapng (yev. 1929) yepopwoe v Bulawtwn pe

™y AvTikn povotxn, xaxd0An ™ SITPENN oTadLOOPOpI

Tov. 'Exovtag omovdaoet OcoNoyia xa Movotxn, didace
Bulawtwn povokn oty Ocooyikn oxoAn tov Tipiov
Ztawpob oto Brookline tTn¢ Maooayovotrtng H.ILA,
dNLOVPYNOE TO TPEWTO NAEKTPOVIXO oTOLYTIO oty Adnva,
dnpootevoe povotkoNoyké ueNéteg oty Bulawtwn Papwdio
(oupmepA\apBaVOPEUNC XAl TNG KWAXGAVPNG TNG TOAVPWYIAC
touv ['aln), xat yta Sikomnpua déxa eTw (1975-85) dleTéNeoe
[Tpdedpog Tov EAMnvixot tpmpatog e Aedvoig Evwong
Zoyypovng Movotkng. LTI wplpOTEPEG GUYIETELC TOV, O

Adapng, amopedyet TNy AVTIKN TPAKTIKN XEUOVIX Lol (e TTLO
e\ebdepn am6doon TG TOAVPWIIKG OTNY OTIOlL AVEERPTNTEC
peEAWdIKEC ypappéc Tnyalowy amd Toug NYOLE Kat Ta
nokApata ¢ Bulawtwng PaApwdiog xat Tov Anuotixoy
TPOYOLBLOV.

PEC TTPAANYEC ATTG TIC LOVODIKEG YAPUPEG CLVIETELG
Ipsra{ﬁ TWY poVotkwY Tapaddoewy ™G EAANVKNG
AvatoAng xat ™¢ Aatwixng Avong axobyovtat ota peAn
TWY AELTOVPYIKWY KEWEVWY TOL UNYOG AUYOUOTOL IOV
meptAapBavovTan e aLTOY Tov Hloko. LuvdécELC ToL €TOuC 1999,
Ta TEWT SV €L OYETIXG KADETEC EVALPULOVICELC YYWOTWY

xaut TPoo@\wY Vpvwy amd Tov MeydAo [apaxAntiké Kavova
oty Yrepayio Oeotéxo, axoAovdia Tov PaAAeTal Xatd Ty
Tepiodo Tov Aexamevtavyovotov. H «NepéAn gutewns» amod
™Y GAAN pepté €xet LAANQIEL ot TOAD peyaAVTePN KAIpOKGL.
O AdGun¢ apiépwoe auTo TO €pYo TN YN TOL HLELALYTN
yopwdiag ['tawvn Mdavtaxa, mov dindduve ™ yopwdia. Tov
[awemonpiov Oeooaovixng ™ dexaetion Tov 70 08 TPWTEC
EXTENEOELC YOPWOLAKWY EQYWY TOV, 0POOMUX, LETAEL GAAWY TO
«@wtévupov» xat To Bulawtwd [Tadoc». Me mpwymn extéleon
and 1o abwoo Cappella Romana oto QeotiBaA T¢ TOANG
Vancouver tov Kavada tov Abyovoto tov 2003, n «Ne@eAn
wTewn » Baolerat ot d00 DuVOLE ATd TV E0PTN TNG
Metapoppuoewg Tov Kupiov (6n Avyovotov). Ztn petatponn
TWY TOEASOGLAKWY HEAWOWIY, O CUVETNC TTPOKANE! AXOVOTIKAL
e TNV LTEEDEON PEYONOTIPETWY UEMTUXTIKWY YOUUWY TOTO
™ Ol axtwobolia oto 6po¢ Oabop - mov amoTeNel amd
N TNG LIEPTATN €VVOLAL YO TNV OTOXAOTIXN TAEAHOON TOL
Houvyaopot - 0o xau v EAANvixn Poatikn.

H Aerrovpyixn yopwdtaxn povotxn otig EAMnvopdddoteg
exx/Anote¢ ™¢ Avtikng axmc twv Hywpévwy MoArewy
ApepIxng axoN\oVdNCE pia CeXWPLOTN TOPE(X, EXOVTAC
emnpeaoTel antd TI¢ Ble¢ TNYEC ™TC Advag Tov 200V cWVX
Omw¢ N exxkAnotaotikn moAvpuwvio otny EAAGS. Ot apytxeg
Yopwdiaxéc ovvdéoel [TaAxng xau Pwotkng emppong mov
dnutovpyndnkav oto EAAnvixd Baoi\ixd mapexkAnoto
EmoXIAodNKaw oTNY ApepIkn arrd ™ povotkn Tov lwdvvn
LoaxeMapion (mep.1853-1938), evd¢ Adnvaiov PEAT ov NYENe
va e€oxyvioet To Bulawtwo péog amd dndev AvatoAiTika:
UAOUATA TTPOTPEPOVTAC EVO XVAKAIDICUEVO PETEPTOPLO OIKNG
TOV €UTIVEVONC TO O[O «PADKAUVES E ATAEC EVAPUOVICELG.
Meta tov Aeitepo [Tayxbopuo TOAEuo o oyoAn vexpwy
ouvdetwy oty Kaipdpvia Eexivnoe var petaBaet Ty
¥ANPOVouL& ToL LaxeM\apldn péox amd i UEPIXN ETATPOPN
OTQ TPWIHA OTAdIAL TOL PAATIKOV PETEPTOP(OL KAt TNV
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ELOOYWYN KLAC TG EKAETTUOUEVNC TTPOCEYYIONG TN oUVdeaN
Bulowtwwy peAwdiwy pla uxtn yopwdia.

Dutiog AeomrotémovNog/Frank Desby (1922-92), édwoe

T0 X{UNTPO Yo TN Avodo TG «Ly0ANG TG AuTIkNG
Axmc» ™¢ EAMnvopdddotng yopwdiaxng povokng. Kadwg
Yl SexaeTieC SleTENETE uovatkdC dtevdurtg atov Kadedpixd
Naé6 ¢ Aylag Tov Oeob Xopiag oto Los Angeles Tng
KaAwpdpvia, H.ITA., owwapa gpyaotnke axovpaota og 6An
™y EAMnvopdodoén Apytemixomn Apeptxing we Xopapxne,
OLVIETNC Kaut EXTAUBEVTIKOC. TeAelwoE PETATTUYIKG OTO
nawentotpto ™ Notag KaAupdpvia pe datplééc ot
Meoauwvixn xaut petaBulowtn Parpwdia. Zuvdvalovtag
™ olyyeovn PaATIXN [iE TN YpWoN TOL OTNY (OTOPIX TNG
AVTIXNG Kot Pwootxng Yopwdlaxng povotkng avapppuwoe
™y EAVAnvocipueptxawxn Aeltovpyikn povotkn ooupuma
UE T GUYYPOVAL AKABNLAIKG TTPGTUTIAL. AUTO 0dNyNoE
Tov AgoTOTOTOVAO, TN dEKAETIOL TOL ‘50, VX SNULOVEYNTEL
EVAPUOVICELC EUTIVEVOEVEC XTI AVXYEVYNOIAKE TPWTGTLTICL
xat va Tpooappocet ™ Buloawtwn Paruwdio oto abyypovo
TpoTO gppnvelnG Tov [pnyoptawod uEAOLE TToL emvondnke
ota. TEAN Tov 190V AWV ATd TOVG povayovG TG TaVKNG
Movng tov Solesmes. H diapopetixi avth mpoogyyon o
Bulawtwo péAovg ovykpivetar e0koAa OTIC NYOYPOPNTELG
QUTOL TOL HIOXOL AXOVYOVTAG TNV TAPAOEOOUEVT EAWDICL TOV
Aro/wtixiov Tov Tipiov Etawpod (ard Ty Movoxn KupéAn
Erepavov Aapradapiov Tov Oxovpevixod [atpiapyeiov Kwv/
TOAEWG, €xO00M 1882) XAAWE XL TN XOPWALAKN EMECEPYTIOL
Tov (lov VoL aré Tov AeomotémovNo. To 1979 £e56dN n
ouvdeon Tou Yl o «Kopte EAéncov» ¢ Attawelag tov Tipiov
Ltawpol oe T6 G0YYEOUN EVXPUOVION [E EVX GUVTOUO [EPOG
TOATOVIKGTNTOC.

Avo vewtepot avyypovol Tov Desby ot omolot emppedoTnxaw
TOAD At TN TEWLEN GOVAELR TOV Elbat 0 OEGdWPOC
Mmoyddvog (yev. 1932) xat o [avaywtng Zng/Tikey Zes

(yev. 1927), xat ot S0 xadNYNTEC OTO TAVETOTAO TOV

San Jose. Ewdtxevpévog otny Meoauwvixn @uloAoyia, o
Mroydavog vrnpetnoe Ty Opdddofn ExxAnola wg PaAmg
KOUL XOPAEYNG TPOOTIADWYTAC XKOU TEPLOGGTEPO VO DIXOWOEL
TIG EVBOTONTIOWIXEG [OP@EC ToL BulawTtwod péAouvg otny
EMnvoapepxavixn ExxAnolo uéoa amo dtooxevec, exdooeg
xaut ddaoxaia. tn povopuitkn emeCepyacio Tov Kowwvixoy
Tov XaBBatov awacvvdétel T peAwdia Tov LakeMapdn,
Talpvovtag ooyl T0o0 amd to BulawTtwé 600 kxau amo

0 Tpnyoptawd mpdtumo. Tty moAuvpwvixkn obvdeon Tov
Nexpwoipov Kovtaxiov «Meta twv Ayiwvs», 0 Mroydavog



EMIOELKVOEL TNV EAEN TOL OTAL AVXYEVYNOLAKG TPOTUTIA,
dlapoppuwptva pe Tpomo mov dupilet Toug Evpwmaiovg
OLVBETEC TOL 190V KAt 200V AWVWY TIO €YY ETIPPEACTEL
an6 1o LikeAko xivnpa gppunvelac tou Palestrina. Emtppoég
Avaryenunotaxng moAvpwyiag evat emiong cuwndelc ot
Aetovpytxn povotxn Tov Zn. BoAoviotag xat ovwdétng
VEOKAQOOIXNG HOVOIKNG, NYOYPa@noe Mecoawvixég
Aettovpyle¢ Tov Johannes Ockeghem, dlevdivovtac T Yopwdia
dwpatiov Tov TawemoTnuiov Berkeley. Xta dvo épya Tov
Yl v eopt ¢ [evtnxoom¢ mov axovyovtat dw, 0 Zng
emenduel peAwdle¢ Tov ZakeMapion yia 1o Eioodkd xau

70 Kowwvixd pe eXNETTUOMEVEG LOPPEC EVAPUOVIONG KL
avtioTolEng.

[apopoiwg pe Tov Zn, €tot xau o [létpog MyanAidong

(yev. 1930) é\abe TO HIdAKTOPIXG TOL OTN CVYIEON ATTG TO
[awemompto ™ Notag KaAwpdpviag. Tn dexaetion to

'60 ovvédeoe TANPN Okla Aettovpyla Tov Ay. Iwdwvov Tov
Xpvoootépov pall pe éva pixpd apdud xouPwy cuvdEcEwY
Bulowtwwy duvwy ota EAAnvixd xat AyyAkd. Avta éuewow
QYYWOTaL PEYPL TNV ETAVEUPAVION K&l NYOYPAPNON TOVG G0
70 ovwoNo Cappella Romana. Edw mapovotaletal yia mpwm
(opd n oVwdeon Tov Y Tov EmAvyvio Vo tov Eomepwod
«Dw¢ Napdv>» Baotopévo ot peAwdia Tov ZaxeMapion, o
peAwdio Téo0 emiTuYNUEVN TTOL €EL TANPWE TPCYKWYITEL

TO TOPAOOOIAKG TPWTGTUTIO. LuVTALI0S0TNEVOC TAEGY KTTO
™ déon Tov XAMYNTA HOVOIKNG CVVIEONC OTO TAVETIOTALIO
™G Bépetag lowa, o MiyanAidng diaxpévet oo Néo Mefixd xau
€xel oTpapel 0N Yopwdlaxn cLYIEON, SLUTEP\BOVOUEYNG
KOuL WEYEONC QYWY Yo TO SIATTPETEC AUEPIKAVIXG UOVGIXO
ovvolo Chanticleer.

EVAPUOVIOUEVOC EUTAOUTIONOC TNG EAANvoRpepxavtxng
AEToLPYIXNG povotxng oty KaAwpdpvia ouveyiCeta
amé ™ dexaeTia Tov 1980 ard Tov Etavpo Kapdaouévo
(yev. 1958). Anptovpyxd¢ ouwdétnc dpnoxeutikwy a\d xal
KOGLLIKWY Q)W TI0V, TO TEAEUTAOL YPOVIX, EXEL APOCIWIEL
TANPWC OTN UOVGIKN HETG ATTG WL EMITUYNEVN OTAd0dpOuL
oaw TPOYPAUUATIOTNG. YTINPETEl WG YOPAEYNG TNG
EAnvopdddoéng exxAnoiag tov Tipiov Etawpot oto Belmont,
KaAupdpvia amd 1o 1985. Eto Kowwvikd ™¢ Kuptaxng
oL et TaEUEVO artd TNV TANPN cuYdeon Tou Yo T Ol
Aettovpyia Tov Ay. lwavvou Tov XpuooaTéuov, emexTevel TOUG
opilovtec ™ EAANvoapieptxavtxng Atovpytkng HovotknG e
Totx{(\ovG TPOTOVG. Le AVTh TN OVVYEON TOL TTPWTOL OTEYOL
Tov 1480V PaApoy, o Kapdlaopévog maipvet o dnpopAn
pehwdio Tov LaxeMap(dn xat avTiXadoTd T oTOLYEWON
TOVIKN appovia. pie TOAVTTAOKEG OLYXOPDLAKEC aAMNAoVY(EC TNG
povotxng Jazz.

—ANEEawdpoc Alyxag, O&pdpdng

Metdeppaon: Ztéiog Kovtaxuwtng
[TpwroaAtng Evayyehiotplag Thvou




TEXTS AND TRANSLATIONS

1 «[lapotapéin @ otavpw»

APLOTOUEYN TW OTAVPW T TAVAYVOC
Hl‘[ap%évoq * xal TV Zwtnpa BAémovon
KPEUALUEVOD €0 EOAW * TEXVOY ELOV YAUKVTATOD,
TopupATATOY oL TEKVOV.

2 Ztynpov «Hon Bamrerat xaAapog»

" on BamteTan XAARUOC ATOPACEWC,
Tapa KpLTwy adikwy, xad Tnoovg

dukaleTal, kol KATaxpiveTal oTavpw, * kol

naoyet 1 Ktioig, év otawpw xadopwoa Tov

Koptov. AMN" 6 ioel owpatog ot Eue Taoywy,

qyade Kopie doa oot.

3 ToAvéAeog
[ToAvENeoC Gopatixoc PaMOPEVOC €C
EMONOVE EOPTAC, TTOMIEC TAPAL KVPOL
Avdpéov LteA\wp tov Kurrplov év m monet
TNy Tatpwy xal TpwToPaATov NyoC o
ovMot, Kbplov. AAAnAoviax.
Alverte 0 dvopa Kuplov™ adverte, dovAot,
Koptov. AAANAo(G.
WaAaTe Tw OVOPXTL AUTOV, BTt XAAGY.
AN
Ot gyw Gwxa, ott péyag 6 Koplog.
AN
"Ev tai¢ doA\dooauc xal & Tao Taug
&Bvooolg. AAMANAovix.

4 Kovtaxiov tov Ayiov Owpa Axwdtn

oG aipéoelc Etpedag delotg cov AGyolg,
Ikod TOTOVG EQWTIONG OPAWY SOYUATWY
dLdaYAIG, Owpa 816 ot Yepalpopiey, TNG
OlKOVPEUNC HIBAOKANE EYIOTE.

1 «Standing by the Cross»

Standing by the Cross and seeing the Savior
hanging on the wood, the immaculate Virgin

cried out: My Child most sweet, my Child most

beloved.

2 Sticheron «Already the pen»

lready the pen of sentence is being dipped
Qx\m ink by unjust judges, and Jesus is
being convicted and condemned to the Cross;
* and creation, seeing its Lord on the Cross, is
suffering. But loving Lord, who for me suffer
in your bodily nature, glory to you!

3 Polyeleos
Asmatic [sung| Polyeleos sung on notable
feasts, created by the late Andreas Stellon the
Cypriot in the city of Old Patras and [of which
he is/was] First-Cantor. First Mode.
Servants of the Lord, Alleluia.

Praise the name of the Lord, praise the Lord
his servants. Alleluia.
Sing to his name, for it is fair.
Alleluia.
For I know that the Lord is great.
Alleluia.
In the seas and in all the deeps.
Alleluia. Psalm 134, verses 1, 3b, 5a and 6c.

4 Kontakion for St. Thomas Aquinas

S ince you routed the heresies by your divine
words and enlightened the faithful by your

teaching of correct doctrines, we honor you, O

Thomas, greatest teacher of the inhabited world.

KETMENA KAT METAPPASETY.

5 «Ad Dominum cum tribularers
d Dominum cum tribularer clamavi, et
xaudivit me. Domine libera animam mem
a labiis iniquis et a lingu dolosa. Quid detur tibi,
aut quid aponatur tibi ad linguam dolosam?
Sagittae potentis acut, cum carbonibus
deslotoris.

eu mihi! Quia incolatus meus prolongatus

est, habitavi cum habitantibus Cedar:
multum incol fuit anima mea. Cum his qui
oderunt pacem, eram pacificus: cum loquebar
illis, impugnabant me gratis.

po¢ Koptov év o dMNiBecdal pe éxéxpala,
ond elonxovaé pov. Kopte, pvoat mw Puynv
HOL ATTO YeNEwD AdlkwY xal ATTO YAWAONG
doiag. T( 60dein oot xal T TpooTedein ot
Tpo¢ yAwooaw doAlaws Ta GEAN Tov duvatov
nxoUNuELa, oLV TOIG GVdPAL TOLG EPNILIXOLC.

Oi'pOL, OTL N TXPOLK( oV Epuakpvdn,
KOTEOKNDWOO LETG TWY OXNVWUATWY
Knédp™ moA\& mapwxnoey 1 Yuyn pov. Meta
TWY WooLYTWY THY glprvny Apny elpnvxdc
OTaw EAGAOLY AVTOLC, EMONEUOLY UE BWPEAY.

6 TToAvpuvixa péAn ¢ Oelag Asttovpyiag

Amo 10 Lvubolov g Hiotew¢

€ic plow, aylaw, * xadoAxny xal
amootoAxny ExxAnaiow. * Ouoloyw &v

Bamtiopa * ¢ qpeaw apaptwy. * [Tpoodoxw

avaatacw vexpwy. * Kat unw tov péAovtog

aiwvoc. Aunv.

5 «Ad Dominum cum tribularers

hen | was afflicted I called to the Lord,

and he heard me. O Lord, deliver my soul
from unjust lips and from a deceitful tongue.
What should be given you, what added to you
against a treacherous tongue? The sharpened
arrows of the powerful, with the coals of
desolation.

oe is me! For my sojourning has been
prolonged, I have camped among the
encampments of Kedar; my soul has long been
a sojourner. With those who hate peace I was
peaceable; when I spoke with them, they made
war on me for nothing.
Psalm 19 LXX

L=

6 Polyphonic music for the Divine Liturgy

From the Nicene Creed

n one, holy, * catholic and apostolic Church
Z[* [ confess one baptism * for the forgiveness
of sins. * | await the resurrection of the dead *
and the life of the age to come. Amen.



Amo v evxaploTiaxny avapopdy’

Tepec 'H yéptg tov Kupiov npwv Tnoov
Xptotov xal N &ydamn tov Ogov xai Tatpog
xal N xowwvla Tob Aylov [Tvedpatog ein peta
TAVTWY DULWY.

Aadc Kal peta Tob mvedpatdc oov.

Tepedc Avw oywpey TaC xapdlag.

Aa6¢ "Eyopev mpo¢ tov Koptov.

Tepevg Ebyaptotowpey T Kuply.

Aaog Agtov xal dixaov 0Tt TPOOKLVE
[Matépa, Yiov xat Aytov vevua, Totdda
OpooLOLoY KA GYWPLOTOV.

Tepedc” ...Tov Emwixiov Huvov Gdovta, Bowvta,
Kexpayota xal Aéyovta

Aa6c Aytog, aytog, aytog Koplog Zabawd,
TANPENG 6 0LPAVOG kAl T YN TNE HOENG GOv.
Qoowva €v Tol¢ VPIoTOLS EVAOYNUEVOC O
€pyoOpevoC v ovéuatt Kupiov. Qoowva 6 év
Tol¢ LYloTOoIC.

(lepedc” AaBete, Qdyete, TOLTO oL E0TL TO
oWpK, TO LTTEP NPWY XAWEVOV, ElC Gpeaty
UOETIDY.)

Aa6¢ Apnv.

(Iepevg™ Tliete €€ ahTOL TAVTEC, TOVTO €0TL TO
alptd pov, TO TNE XAWNE SLdNKNC, TO LTEP
DPWY kol TOAMWY EKYLYOpEVOD, EIC G(ETLY
UOETIDY.)

Aa6¢ Apnv.

(Iepedc” Tax oL €x TWY GWY GOl TPOGPEPOVTEC —
XOT® TTAwTeL kad Sl AT — )

Aa6¢ — o€ Dpvovuey, ot eDAOYOLLEY, 0ol
ebyaptotovpey, Kopte, xal dedueda cov, 6 Oeo
npwv. ol ebyaptotovpey, Kopte, xal deoueda
oov, 0 Oe0¢ Npwy. Xot ebyaptotovpey, Kupte,
xaul 6edpedé oov, 6 OeoC NPWD.

Awdxovoc” TTpdoywpev.

Tepeic” Tax Gyta Tolg aplolg.

Aaoc Eic Ayuog, gic Kbptog, Tnoovg Xptotdc,
el¢ 56w Oeov [Matpde. Apnv.

From the Anaphora (Eucharistic Prayer)

Priest: The grace of our Lord Jesus Christ, and
the love of God the Father, and the communion
of the Holy Spirit be

with you all.

People: And with your spirit.

Priest: Let our hearts be on high.

People: We have them with the Lord.

Priest: Let us give thanks to the Lord.

People: It is meet and right to worship

Father, Son and Holy Spirit, Trinity
consubstantial and undivided.

Priest: ... singing, crying, shouting the

triumphal hymn, and saying:

People: Holy, holy, holy, Lord of hosts;

heaven and earth are full of your glory.
Hosanna in the highest. Blessed is he who
comes in the name of the Lord. Hosanna in the
highest.

(Priest: ... Take, eat; this is my body, which

is broken for you, for the forgiveness

of sins.)

People: Amen.

(Priest: ... Drink from this, all of yous this is my
blood of the New Testament, which is shed for
you and for many for the forgiveness

of sins.)

People: Amen.

Priest: Offering you your own of your own —
in all things and for all things —

People: we praise you, we bless you, we give
thanks to you, O Lord, and we pray to you, our
God. We give thanks to you, Lord, and we pray
to you, our God. We give thanks to you, Lord,
and we pray to you, our God.

Deacon: Let us attend.

Priest: The Holy Things for the Holy.

People: One is holy, one is Lord: Jesus Christ, to
the glory of God the Father. Amen.

7 AmoAvrtixtov tov Tiiov Ltawpov
woov Kopte tov Aadv oov xal ebAGyNoov
TV XANEOVOLLGY GOV, VIKAC TOIG
Bao\evot xata BapBépwy dwpoduevo
Xail TO 00V QUAGTTWY SI& TOL LTALPOL 0L
moitevpa. ('Ex tpitov)

8 Kopte é\énoov (i)
9 Kowwvixov tov XaBBdtov
axaptot, 00¢ EEENEEw xal TpooeN&Bov,
pte, Xl TO PYNPOOLYOY XVTWY
elc yeveaw xal Yevedv.
AMAnAobia.
10 Nexpwotpov Kovtéxiov
et Twv Aylwy dvaravoov, XpLoTe,
A Puyag Twy S00AWY cov, Evda oLk
€0t TTOVOC, 0L AVTN, 00 aTEVaYPOC, AR {wn
ATENEVTNTOC.
l <<(DLI)( i7\0(pél) »

w¢ Napov aplag 86&ng, adavatov
[atpog, ovpaviov, ayiov, pdxapog,

‘Tnoov Xptote, éAd6vtec ent thy nAlou dvow,

(BOVTEC (PWC EoTePWOY, Luvoupey [latépa,
Yiov, xai aytov Tvevpa, Oedv. Aiéy ot év
TAOL XALPOLG LUVELoda puvalc alolatg,
Yie Oeov, (wnw 6 &160V¢ 10 O KOOUOC OE

docalel.

12 Eioodxov ¢ [evtnxootng

e Puwdntt, Kopte, év ™ duvdpet oov,
Qowpev kol PAAOLUEY TAG SUVXOTEIXG

oov’ Zwoov npag, MapdxAnte dyad,

PAAoVTAC ool AAMANAU.

13 Kowwvixov ¢ [evtnxoomng
0 Tvevud oov TO ayadov OdNYNCEL (1€ €V YN
eVdele. AAAnAoviaL.

14 Kowwvixov ™ Kvptaxng

(wette Tov Kiptov €x Twy odpawwy.

AMNAoVLL.

7 Apolytikion of the Holy Cross
ord, save your people, and bless your
inheritance, granting to the Kings
victory over their enemies, and guarding your
commonwealth by your Cross.
(Three times)

8 Lord, have mercy (fortyfold)

9 Communion Verse for Saturdays
gBlessed are they whom You have chosen

and taken to Yourself, O Lord; they are
remembered from generation to generation.
Alleluia.

10 Kontakion for the Dead
ith the saints give rest, O Christ, to the
souls of your servants, where there is no
toil, nor grief, nor sighing, but life
everlasting.

11 «O joyful light»
Ooyful light of the holy glory of the
immortal, heavenly, holy, blessed Father,
O Jesus Christ. Now that we have come to the
setting of the sun and see the evening light, we
sing the praise of God, Father, Son and Holy
Spirit. It is right at all times to hymn you with
holy voices, Son of God, giver of life. Therefore
the world glorifies you.

12 Introit for Pentecost

gBe exalted, O Lord, in your power: we shall
sing and chant your mighty deeds. Good

Paraclete, save us who sing to you:

Alleluia.

13 Communion Verse for Pentecost

our good Spirit will lead me in an upright
land. Alleluia.

14 Communion Verse for Sundays
raise the Lord from the heavens.
Alleluia.



Amo tov Meyalov IlapaxAntixov Kavovay
mpo¢ Ty OeoToxoy

15 A”'Q6n tov Kawdvog
Hyoc . &".°Qon A”. 'O Eipuoc
¢A ppatnAdtny Papaw E60dLE,
epatovpyovoa Toté, Mwoaixn pasdoc,
oTapoTONWE TANEXow, Xal dle\ovoa
daNaooow TopanA b uyada, meCov 6diTny
Sléowoey, dopa T Ow dvapéATovTa.

Yrepayio Oeotéxe, 6LEOY NUKC.
wv Avmnpwy émaywyal Yeualovot, Thy
Iron'cswﬁv (oL PuyNy” kal oLPOPWY VEPN,
Y EuNY XAAUTITOVGL, XXESIY OgovppeuTe’
W' 1 D¢ TeToxuvla, TO LoV Kal TPOAUWVLOY,
Adpuov ot TO PG TO YAEUOTLVOD.

Yrepayio Oeotéxe, 6LEOY NUAC.
I € apétpnTwy Avaryxwy Xl dMiPewy, xal
€€ &dpwv duopevwy, xal ovppopwy Biov,
Avtpwdelc Tawdypavte, T KpaTALG SuVEuEL
00V, AVLVW pEYIALYW, TNV AUETPOY 0OV
OUUTIAdELA, XAl TNV (G €€ GOV TTAPGKANGLY.

A6Ea Tatpl xal Yiw xat Ayiw Tvedpatt.
DV TEMOBWG €Ml TY 0NV XATEQPLYOD,
No’wr(]\nq)w KQOTOLAW, Kol TTPOC TNy
onv oxEmny, GAOPUYWG EGPAOY, XL YOVY
x\vw Aéomowa, xal dpnvw xal otevalw,
pn pe Tapdng Tov adAto, Twy XploTioawwy
KOTapUyLOv.

Kodd vow xoxd el Ko EIC TOLC VO TWY olwvwy. Apmv.

Of) olwmnow tov Boaw TpaWWTATA, TA
peyaela T& od elpn yap oL Kopn,
TAVTOTE TPOlOTAO0, LTEP EQOL TTpeaBevovoa,
™ Y xal Ot oov, TIC €k TOOOUTOL e
KAVBWYOC, Kol SEWWY XWHIVWY EXPLOATO;

From the Great Supplicatory Canon
to the Mother of God

15 1st Ode of the Canon
Mode Plagal 4. Ode 1. Eirmos.

he charioteer of Pharaoh was sunk in olden

times by Moses’ rod, which worked a mighty
wonder when, in the Cross’s form, it struck the
sea, dividing it in two; and it led into safety
sojourning Israel that fled by foot, chanting to
the Lord God a song of praise.

Most Holy Theotokos save us.
y humble soul is troubled by the rising
. torms of afflictions and woes; and
clouds of misfortunes overcome me, bringing
darkness to my heart, O Bride of God. But since
thou art the Mother of the Divine and Eternal
Light, shine thy gladsome Light and illumine me.
Most Holy Theotokos save us.
rom countless trials and afflictions, grievous
woes, and from misfortunes of life have I
been delivered by thy mighty strength, O spotless
and pure Maiden. [ extol and I magnify thine
immeasurable sympathy, and the loving care
that thou hast for me.

Glory to the Father and to the Son and to the Holy Spirit.
aving my hope now in thy mighty help,
O Maiden, I flee for refuge unto thee.
Unto thy shelter have I run wholeheartedly, O
Lady, and I bow my knee; and I mourn and cry
weeping: Do not disdain me, the wretched one,
for thou art the refuge of Christians.

Both now and ever and to the ages of ages. Amen.

shall not cease from making known most
i[manifestly thy great deeds, Maiden of God;
for if thou wast not present to intercede on my
behalf and importune thy Son and God, who
would free and deliver me from such storms
and turbulence, and surmount the perils that
trouble me?

16 'E€amoote\dpta

Hyoc y'. 'O odpawdv tol¢ GotpolC.
I\ TOOTONOL X TEPATWY, GUVADPOLOIEVTEC
@\iv&%s, ['edonpown T ywplw, xndevoaté
ov 10 owpa xal ov, Yie xal Ot pov,
TaPAAKBE 10V TO TVELUCL.

L NVAKAOUOG TWY AyyeAwy, TwY

MiBopévwy N yap&, XptoTlawwy n
npootatic, [apdéve Mnmp Kupiov, avtiiabov
ov xal puoat TWY alwviwy Baadvwy.

al ot peaitplaw Ew, TPOG TOV
Nawdpwrov Ogdv, pn pov EAEyEN TaG
TPAEELG, EVWTILON TWY AYYEAWY” TAPAXOAD O,
TMopdéve, Bondnady pot év TayeL.

PLOOTIAOKWTALTE TTOPYE, KL HWOEKATEL E

TOAG, NAOTAAxKTE dpOve, KadEdpa
00 Bao\éwc, axatavdntov dabua, Twe
VOAOUYELG TOV AeomoTn;

16 Exapostilaria
Mode 3. As God you adorned the heavens.
postles, you assembled here, brought here
ﬂrom the earth’s furthest limits, here in the
bounds of Gethsemane, I bid you inter my body.
And you, my Son and my God, my dear Son,
receive my spirit.

sweetness of the Angels, the joy of all

those in distress, the Virgin Mother of the
Lord, you are the protection of Christians, come
to my aid, deliver me, from the eternal torments.

who loves mankind, do not expose what |

ave done, before the sight of the Angels, and

[ entreat you, O Virgin, pray, come to my aid,
come swiftly.

?’or you [ have as advocate, before the God

Tower wreathed in gold, O glorious

Twelve-walled City, The Throne from
which the sun pours down, the Seat of the King
of all, O wonder beyond understanding! How is
it you suckle the Master?



17 NeéAn utewn

€PEAN WTEWN, EPNITAWUEIN WG OXNVT,
Nrobq Amootéoug TG H6ENG cov
KOTEKAALYED.
Kopte, xaAdv éotw Npac woe eval Zwtep
Xptote 6 Oedc, TO QWS 0oL AGUPAC, EWTIOOY
TAG PUYEC NUWY.
"Emtt 16 6po¢ 10 Oabwp, petepopowdng 6 Odc,
avapéoov HAY xal Mwiotwe Twy copwy
ol Taxwbw xat [Mérpw xat Twavvn” O Tlétpoc
8¢ vy TaTa oot E\eye” Kady wde eott
Tonoa TPEG OXNYAC, piow Mwoel, xal piaw
"HAla xat piaw oot T Aeomom Xptotw. O
TOTE TOUTOLG, TO PWE G0V AGUPAC, EWTIOOY
TAG PUYEC NUWY.
Ne@éAn QuTen kaTeEXGALPEY AVTOVG.
Kopte, xa\dv gotv nuac woe evad.
"Emtt 16 6po¢ 10 Oabwp, petepopowdng 6 Odc,
xal VEQEAN QuTEWN, EENTAWUEIN WG OXNVN,
TOVG ATOoTONOVG TNG H6ENG GOV KATEKAALYED,
0ev xal €lC yNw EvarteBAETO, UN PEPOVTEC
0paw THY AaumpdTnTa, TG ATPositov d6ENG
TOU TIPOOWTIOL GOV, Gvapye LwTep XPLOTE O
Oed¢, 6 TOTE TOLTOLE, TO PWEG G0V AGUPAC,
QUTIOOY TAC PUYAC NPWD.
~Aro tov Opdpov ¢ Metauoppuoewe tob
Xwrnpog.

17 Radiant Cloud

radiant cloud, spread out like a tent,
@\covered the Apostles with your glory.
Lord, it is good for us to be here. O Savior,
Christ God, having shone your light, illumine
our souls.
On the mountain of Tabor you were
transfigured O God, between Elias and Moses
the wise, in the presence of James and Peter and
John; and Peter, as he stood there, said to you:
It would be good to make three tents here, one
for Moses and one for Elias and one for you,
Master Christ. You shined your light on them:
now illumine our souls.
A radiant cloud covered them.
Lord, it is good for us to be here.
On the mountain of Tabor you were
transfigured O God, and a radiant cloud spread
out like a tent, covered the Apostles with your
glory, at your shining light their gaze fell to
the ground, for they could not bear to look on
the brightness of the unapproachable glory of
your face, O Savior without beginning, Christ
our God. You shined your light on them: now
illumine our souls.
—From the Byzantine matins for the
Transfiguration
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Cappella Romana’s name refers to the medieval Greek concept
of the Roman oikoumene (inhabited world), which embraced
Rome and Western Europe, as well as the Byzantine Empire of
Constantinople (New Rome) and its Slavic commonwealth. Each
program in some way reflects the musical, cultural and spiritual
heritage of this ecumenical vision.
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English: The Complete Service in Byzantine Chant. Forthcoming
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recordings include a choral setting of the Divine Liturgy in Greek
by Tikey Zes, a disc of choral works of the Finnish Orthodox
Church directed by Ivan Moody, the environmental oratorio A
Time for Life by Robert Kyr and a disc of 15th-century Greek and
Latin music from the island of Cyprus.

In 2010 it became a participant in the research project «Icons of

Sound: Aesthetics and Acoustics of Hagia Sophia, Istanbul,» a

collaboration between Stanford University’s Center for Computer
Research in Music and Acoustics and Department of Art & Art

History.

www .cappellaromana.org
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